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DRAMATIS PERSONAL. 


‘ExaBy, late queen of Troy, a captive. 

’Oducceds, king of Ithaca, Greek chieftain. 
IloAv£ém, daughter of Hecuba. 

"Ayapepvov, leader of the Greeks. 

Tad6vBios, herald and attendant of Agamemnon. 
MoAvphorep, king of the Thracian Chersonesus. 


Chorus of Trojan captive women. 


I'he scene ts the shore of the Thracian Chersonesus, with Hecuba’s 
tent in front, and the other tents of the army near: behind, the sea 
and the ships. 

This scene remains the same all through the play. 
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PREFACE. 


Meee outline of the plot of the Hzcusa is as follows :— 
The main subject is the misery and vengeance of the captive 
HEovuBA, queen of Troy. Her daughter, PoLYxENA, is doomed 
to be sacrificed on the tomb of ACHILLES, to appease the uneasy 
ghost of that departed hero. Opyssgus informs her of this 
resolve and claims PotyxEna. HZxcuBA appeals to him, re- 
minds him how she once saved his life, and begs for her 
daughter’s in return. OpyssEus pleads the decree, which he 
cannot undo. PoLYXxENaA shows a noble readiness to die, and 
HEcuBA is left in despairing grief after a vain attempt to be 
allowed to die in her daughter’s place. [ Scene I.] 
TALTHYBIUS comes and tells her of her daughter’s noble and 
courageous death, and how the Grecian youths did her honour. 
[ Scene II.] 
Hxovsa then hears of the finding of the body of her son 
PoLtypDoRrvs, who had been entrusted to the care of PoLYMESTOR, 
king of the Ohersonese, and had been murdered by him for his 
gold. She entreats AGAMEMNON to help her to vengeance ; he 
hesitates, but agrees at last to countenance the deed, if she will 
do it. [ Scene IIL. ] 
PoLYMESTOR comes to see HEcUBA at her request, and she 
entices him into her tent with his children, where she and the 
Trojan captives murder the children and blind the father’s eyes. 
[ Scene IV.] 
AGAMEMNON comes on the scene; PoLYMESTOR rushing 
blinded out of the tent appeals to him for justice: he hears both 
sides, and decides that the murderer has been justly requited. 
The dead bodies are then buried; a wind springs up, and the 
ships start for Greece. [Scene V.] 
The Hxovsa is one of the most widely read of all EURIPIDES’ 
plays, partly on account of its being, on the whole, easy 
(though by no means without some obscurities of the author's 
own peculiar kind), but chiefly owing to its undeniable beauties 
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First, the figure of Hzousa herself is strong both in con- 
ception and execution. She combines the characteristics of 
the barbarian (according to the Greek conceptiqn) and the queen. 
She is at once passionate and dignified, unselfishly devoted to 
her children, and relentless in revenge against the faithless 
PoLyMESToR. The skill of EuRIPIDEs in producing dramatic 
‘‘ effects’ comes out in the case of HECUBA prominently. Her 
earnest entreaty to die for her daughter (154), or at least with 
her (163); her utter prostrate grief when she is carried away 
(207); her moment of joy at the thought she is to die also (232); 
her calm, dignified grief when she hears how nobly her daughter 
died (308); the passionate appeal to AGAMEMNON for help against 
her son’s murderer, ending with a most powerful climax (411— 
461); her subtlety in entrapping PoLyMEsTor, and the scathing 
bitterness of her reply to him before the judge, are all most effec- 
tively worked up, and make a series of most successful pictures. 

POLYXENA, again, although there is very little of her in the 

lay, is distinct, and beautiful in her noble calm and courage. 
She does not desire to live merely as a slave, with a slave for 
husband: a noble death is better (120 sqq.): and when her 
,mother falls into despairing grief she gently rebukes her (174), 
and hides her own head that sympathy may not break down 
‘her composure (202). But the most charming piece of all about 
POLYXENA is TALTHYBIUS’ account of her death. EURIPIDES is 
‘always effective in narrative, and is skilful in what is pathetic ; 
‘and the beauty and pathos of that narrative are consummate 
(235306). 

The minor parts are also not inadequate. Opyssrus shows a 
heartless flippancy and levity in his interview with Hxousa, 
which contrast with the real tragedy he is announcing very 
strongly: he also (106 sqq.) gives us a good specimen of his 
proverbial skill in rhetoric. 

AGAMEMNON does not raise much interest, but there is a 
touch of greatness in his stately courtesy and compassion for 
his royal prisoner, now fallen so low. 

On the other hand, there certainly are some faults in the play; 
but, for the most part, it is perhaps better to leave these to the 
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individual reader to discover. There is one, however, which 
strikes all readers—namely, that the interest of the piece as a 
drama is much impaired, if not destroyed, by the fact that there 
are two unconnected stories woven (by a rather flimsy link) into 
one. The play thus depends for its interest on the effectiveness 
of its separate scenes, and not on any single thread of develop- 
ment; a point which, however, is not of such importance with 
Euripides as it would have been with other poets, since the 
skill of our author always lies rather in successful workmanship 
in detail, in effective situations, than in real dealing with cha- 
racter, or the larger questions of human life. 

Those current allusions which EURIPIDES is so fond of bring- 
ing in are not absent from this play. We have a sneer at 
demagogues (37); a reference to a favourite question of the 
philosophic schools (320); two interesting little artistic illustra- 
tions (285, 428); and, finally (in 688), a sarcasm on the sophists, 
which seems to point to that later mood of the poet (that is 
so marked in the BacoHA£) wherein he seems desirous to draw 
a distinction between his own position and the more recent 
developments of the innovating school with which ARisTo- 
PHANES (and others) confounded him. The date of the play. 
cannot be fixed. It is probably, however, considerably earlier 
than the BaocHaz, as the character of the metre and some 
other small considerations indicate. 

It has been necessary to curtail the play a good deal, to 
reduce it within the limits required for the purposes of this, 
edition. The choric odes are, as usual, entirely omitted. I 
have also designedly omitted the prologue, which is rather. 
frigid, and not properly dramatic at all. The only other scene, 
entirely left out is that which relates the finding of Poty-, 
DORUS’ corpse, and in that there is not much interest. The 
little reflections of the chorus also in the scenes, which strike 
the modern ear as rather bald, and interrupt the action, have 
been mostly struck out. 

I may perhaps mention, that wherever I have quoted from 
other plays of this series, the number of the line in the full; 
edition of the play is also given in brackets. 


SCENE I. 


The shore of the Thracian Ohersonese. The tents of the Greeks 
tn the foreground, and the sea in the background, with ruins of 
Troy. HErousBA and her daughter POLYXENA weeping together in 
the deepest grief. They start up as ODYSSEUS approaches from 
the tents, and PoOLYXENA retires, while HEOUBA advances to receive 


him. 


OA. 


EK. 


He addresses her quietly and coldly as follows :— 


ydvat, 306 pév o” eldévat yvaopunv otparod 


_igdy te rhv xpavOeicay, dAd’ Suws ppdcw. 


Zoe’ ’Axatois raida of ToAvgévnv 
apdgat mpos dp0dv xSp’ ’AxtdAeiou rddov. 
qpas 58 woptous Kal Koutorhpas Kdpns 
rdcqcovow elvar' Ovparos 8 émordrns 
lepevs 7 énéorn Todd mais ’AxtAA€ws. 
otc6’ oty 6 dpacov; pyr’ dnocnacbijs Blo 
pnt és xepGv G&prdrdAav e€€rOns epuol: 
ylyvecke 8 GAKhv Kal wapovolay Kaxdy 
tév cGy. copdy Tor Kav Kaxots & det ppoveiv. 
[in utter misery, to herself] 
alat mapéornx’, as fou’, dydy péyas, 
HANNS oTEvaypov ovde Saxpvwv Kevds. 
kiywy Gp’ obk €Ovnoxov ob p’ expiv Oaveiv, 
ovd’ SAecdy pe Zevs, rpéper 8, Srws 56 
xaxGv xdx’ &dAa pelCov’ 9 rdAaw éya. 

[more qutetly and with humility, to ODYssEUs] 


L~ 7 i 


10 | 


15 


| OA. 
EK. 


OA. 
EK. 
OA. 
EK. 
OA. 
EK. 
O4. 
EK. 
O4 

EK. 
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el 3’ Zot rots SovAotct Tovs éAevdépovs 

py AuTpa pnde Kapdlas Syxrjpra | 

éLcaropioat, cot pev elpjodas xpeor, 

npas 8 axodoa Tovs épwradvras rdbe. 20 
éfeor’, épdra® rod xpdvouv yap ov pbova. 

ota8 ule’ AAGes 7IAlov Katdcxoros, 

dvoxAawlg 7° Spoppos, dupdrwy vr’ &zo 

gdvov aradaypot ony xaréoraloy yévuv ; 
0° ot yap axpas capdlas paveé€ pov. 25 
Eyvw 3€ o° “EAévn, xat pdvn xaretn” enol; 

pepryped és xlvdvvov @dOdvres péyav. 

We 8% yovdrwy trav env ramevds dv ; 
dot évOavety ye cots mémAotot xeEip’ eunv. 

tl dr’ €ke£as, S0dA0s Sv ends TdT ; - 30 
[lightly] woAAGv Adywv ebpjpal, dare ph Oavety. 
~rwoa dird o’, é&érepwa te xPovds ; 
dor elaopay ye déyyos HAlov rdde. 
[vehemently] odxovy xaxtvet rotode rots BovAeduaow, 
ds €£ euod pev Exabes ofa gijs mabety, 35 
Spds 3’ oddey Huds ed, xaxds 3 Scop ddve ; 

axdptoroy tpav onépp’, Scot Snunydpovs 

QnAobre tinds nde yryvdcnois$é pot, 

ot tovs dlrovs BAdwrovres ob dpovrlCere, 

jv Tote moAAots mpos ydpw A€ynré Tt 40 
drip rl 8H oddiopa Todd’ Hyovpevor 

és rivde tatda Yiipov Spioay ddvov ° 

ndtepa 76 xpiv of erhyay dvOpwrocgayety 

mpos TUUBor, EvOa BovOurety pGAAov mpéret ; 

7) TOUS KTavdvras avramoKtetvat OéAwy 15 











EUCRIPIDES. 


és ryvd’ "Axidrcds evdixws relver pdvov 3 

GAN’ oddey abroy Hde y’ eipyactat Kaxdy. 

“EA€vny viv alrety xpiv rd xporddypara: 

xelyn yap SAecéy vey és Tpolay 7 dyer. 

el 8 alypdAwroy xpi tw’ Exxptrov Oaveiy 50 
Kare & trephepoveay, ovx Huey rdde° 

i Tuvdapts yap eldos éxxpeneordrn, 

— Gdixodod 0 hydy obdey jacov nipéén. 

TO pey Suxalp révd? GptAAGuar Adyor" 

& 8 dvridodvar det o’, dtratrovons éyod, 55 
Exovoov. iw ris éuis, as dis, xepos 

kal Tijs yeparas mpoonlrywy tmapyisos* 

[bending as a@ suppliant before him and touching his hand 
and cheek] 

dvOdrropal cov ravde rav airy eyo, 

xdpw 7’ arate thy 760’, ixerevw Té ce, 

py pou 7d réxvoy éx xepev anoondons, 60 
pnde xrdévnre. tév reOvnxdtwy Gr1s° 

tatty yéynOa xamAnOopat KaxGy* 

92 dyrt woAdGv Corl por Tapayey7, 

moAts, TLIOnIN, Bdxrpov, nyeuav dbov. 

ov ToUs Kparodyras xpi) Kparety & ur xpewr, 65 
ot’ edruxobvras eb doxeiy mpdgew del. 

kaye yap qv wor, GAA viv obk ely’ Err, 

roy advra 8’ GABov map Ev pw’ adelrerTOo. 

[laying her hand on his heard in tones of earncst entreaty] 
GAN’, & prov yéverov, aldécOnrl pe, 

otxretpey’ eAdwr 8 els ’Ayatixoy orparéy 70 
mapnyopnoov, @s amoxrelvew pOdvos 

yvvaixas, &s To tpdrov otk éxrelvare, 
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Popov aroondcavtes, GAN’ pxrelpare. 

popos 8° év tyiv tots 7” éAevdépors toos 

Kat rotot dovAots aluaros Ketrat Tépt. 

7d 8’ délwpa, xdy xax@s A€yps, Td odv 

meloet' Adyos yap ExT adofovvrov lov 

Kax TOY dSoKovyTwY avtds OY TabToy cHévet. 

OA, [quietly] ‘ExdBn, ddonov, pndt TE Ovpovpervep 

rov evA€yovra Sucpevh trotod dpevl. 

dyad 7d pev adv cap’, Up’ obtep NdTvxour, 

odCew erousds elu, KovK GAAws A€yoo 

8 8’ elroy els Atavras, ovK dpyjcopat, 

Tpolas &dovons avipt 7) mpdry oTpaTod 

chy raida Sobvas opdytoy eLarrovperg. 

éy rade yap Kduvovow at mohAat méAEts, 

Srap Tis ¢aOAds Kat mpdOvpos dv dvip 

pndey pépnrat Tov Kaxtdvev TAE€ov. 

juiy 8 ’Axuddeds &£ios Tiyshs, yuvar, 

Oavdv imp yns ‘EAAdSos KdAAoT’ avip. 

ovkovy 163’ aloxpdv, eb BAérovTt pev Piro 

xpdperd’, eet 3 Erect, py XpdperO Err; 

elev? rl dnt’ pet tis, Av Tis ad ary 

otparod 7 &Opoiors ToAepiov 7 dywvla. ; 

aérepa paxotped’, f) prdowuxncopen, 

rov xatOavdve’ Spavres od TIL@pEVOD ; 

kal phy uorye Govre wey xa’ hucpay, 

kel oplkp’ gxoyn, wdvt’ dv dpxodvtws Exot’ 
_ rbpBov 8% Bovdoluny dv dgcovpevoy 

rov eudv Spacbar? 31a paxpod yap 7 xdpts. 

el 3’ oixtpa mdoxew pis, TA’ dytdxove you" 
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eloiy tap’ jyty obdey joocov &Odrat 

ypaiat yuvaixes 752 mpecBira: oébev, 

vipga t aplorov vupdloy tntépevat, 

av Hee xevOet codpar "Idala xduts. 105 
réApa Tad" nets 8’, ed KaxGs voulConev 

Tiysay Tov écOAdv, dpablay dpAjnoopuer" 

of BapBapor Se pyre tous plrovs plrovs 

nyetobe pire Tovs KadGs TeOvynxdTas 

Oavpdced’, as dy 4 pev “EAAGs edruyi, 110 
duets 3 ExnO’ Suora rots BovAetpacty. 

(Hxousa rises from her suppliant posture, and turns away from 
him tn despair. PoLYXENA comes forward, and her mother 
speaks sadly to her] 

EK. & Odyarep, otpot pev Adyor mpos alOépa 
potdor pdrny pipbévres audi cod ddvov' 
ot 8 ef te pellw ddvapiy 7 pyntnp exes, 
onovoace, tdcas dot anddvos ordya 115 
Pboyyas tetoa, ph orepnOjvar Bilov. 
apdomenre 3° olxtp@s Todd’ ’Odvocéws ydvu, 

Kat metO’. €xes 5¢ mpdacw* ~ort yap Téxva 
kal TodeE, THY ORY Bot emoucrelpas TYXND. 

[PoLYXENA approaches him to supplicate him: he wraps his hand 
in his garment, and turns his face away: she stands still, 
and speaks | 

ITO. 6p6 o°, Odsvoced, SeLtav td’ efuaros 120 
KpUmrovTa xetpa, kal mpdcwmoy Eptradty 
oTpedovta, py cov mpocOlyw yeverddos. 

Odpoe: mépevyas tov endv ixéoroy Ala: 
ws &popal ye, too 1 dvayxalov ydpw 
Oavety re xp Cova’ el 5& pi} BovAjoopat, 125 
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Kaxt) pavodpas Kal pirdyruxos yuri}. 

tl ydp pe det (hv ; f warhp wey fw dvak 
PpvyGv axdvrwy’ todré pot mpGrov Blov 
Exeir’ €0pépOnv éhalwv xadGv tno, 
Bacrrcdor vipdn, GpAov ob cpixpdv yduov 
Exovo’, Srov dap) éatiav 7 adlfopar 

viv 8 elut SovAn. apGra péy pe ToUvoLa 
Oavety epay rlOnow, ovx elwOds dy 

éxeit’ tows av Seom0réy @yav ppévas 
Tuxou.’ dy, dotis apyvpou p’ @rycerai, 
rip “Exropds Te xaTépwy ToAAGy Kdow, 
mpooGels 8 dvdyxyy otromo.dy éy ddpuors, 
calpew re dGyua xepxlow 7 epeordvar 
Aumpav &yovoay jucpav wo dvayxdces’ 
Adxn 82 Tapa SodA0s avnrdés Todev 

Xpavel, rupdvvwy mpdcGev H£wpyeva. 

ov dijr* adinu’ dupdrav édredOepov 
déyyos 708’, “Aidn mpooriOeto’ éuov d€uas. 


dy’ otv p’, Odvoced, cal deépyacal p &ywr’ 


ovr’ éArldos yap otre tov 3dEns 5pa 
Odpcos map’ hyiv ds wor ed mpagal pe xp7. 
[turning to her mother] 

Birep, ob 8 qty pndty Eurodav yévy 
Adyovoa pnde SpGoa* cvpBovdAov S€ por 
Oaveiv, mpty alcxpav ph war aflay tuxeiv. 
Saris ydp otk elwOe yeverOat Kaxwv, 

éper pév, ddryet 8 adyév’ évribels Cuy@* 
Oaviov 8 dn etn paddAov evrvxéorepos 

7 Gav’ TO yap Cav ph Kadws péyas mévos. 


130 
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145 
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EK. (sadly, to her daughter] 
KaAws pev etras, OUyatep’ GAAG Te KAA 
Avan mpdcectw. [to Odysseus] ef 82 Set rH TInAéws 155 
xdpww yevérOar madi, cat Woyou puyety 
tas, Odvoced, rivde pev py xtelvere, 
qyas 8’ &yovres mpds mupay ’AxtAAéws 
Kevretre, pH peldecO* [with defiance] éya “rexoy TIdpw 
ds matda Oéridos SAecev réfois Badrov. 160 
OA. [coldly] ov 0”, ® yepaid, xarOaveiy AxiwrAdws 
pavracp ’Axatods, GAAa THVd’, TiTHTaATO. 
EK. [earnestly] tyeis 3¢ pw? GAAA Ovyarpt cuppovervoare, 
kat dts récoy wap alwaros yevyoerat 
yalg vexpp te TH Tad CLarroupery. 165 
OA. dts xdpys ofjs Odvaros: ob mpoaototéos 
&dAos mpds GAAG* pnd révd’ adelAouer. 
EK. [resolute] 1oAAj y dvdyxn Ovyarpt ovvbaveiv éué. 
OA. [ironically] 7Ss3 ob yap olda deomdras KEexTnMEVOS. 
EK. [clasping tight hold of PouyxENa] 
drota koods dpvds Smws Thad ELopatr. 170 
OA. ox, fv ye relOn roict cod copwrépois. 
EK. ds riod’ éxotca tadds ob peOnoopat 
OA. GAN od8? éyd phy rivd dre adrod Auwdv. 
TIO. (quietly, turning first to one and then the other] 
pijrep, mod pow Kat ov, wat Aaepriov, 
xdAa Toxedow elxdrws Ovpovpevois, 175 
ovr, ® TéAatva, Tots KpaToat pi) PAXOV. 
BovaAet receiv mpds oddas, EAxGoal re ody 
yépovra xpara pds Blay abovpévn, 
doynuoviical r’ éx véov Bpaxlovos 


EK. 


ITO. 
EK. 
ITO. 


EK. 


ITO. 


EK. 


ITO. 


EK. 
ITO. 


EK. 


ITO. 


EK. 


ITO. 


EK. 


ITO. 
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onacdeio’ ; & relives pi) ov y’* ob yap &ftov. 
GAN’, & Pn por prep, HdioTny xépa 

dds kal mapetay mpooBareiv mapnlds° 

@s ober atéts, dAAd viv nayvoratoy 
dxriva xixdov 8 HAlov mpocdyopat. 

[they embrace with despair] 

réros déxer 32) trav Spd mporpbeypdrov. 
@ pATEp, @ Texovo , Amey 3) xdtw. [weeping] 
@ Obyatep, Hpets 8° év hdet 8ovrAEvoopev. 
ivupdos, avupévaios, dv p’ exphv ruyetv. 
olxrpa ot, téxvov, G0Ala 3’ éyd yur. 

éxet 3 ey “Atdov xelropat xuprs oder. 
ofpos rl dpdow ; mot reAevTiow Blov; 

rl aot mpos “Exrop’ } yépovr’ ela néow ; 
dyyeAre tacGy G0\twrdrny epé. 

[with another passionate embrace} 

® orépva, pacrol @’, of py eOpéyraé’ ndéus. 
& Tis ddpov Oiyarep AbAla rixns. 

xaip’, @ rexodoa, xatpe Kacdv8pa ré por— 
xalpovor &AAot, pntpt 8 obK« Eorw rdde. 

5 2 év pirlrros Opnkt TWorAvdwpos xdots. 
el (7 y’* amore 8° dde mdvra bvoTUXG. 
(7 xat Oavotons Supa ovykAijoes Td ody. 
téOvynn’ Eywye mply Oavely xaxGv bro. 


180 ~ 


185 


190 


200 


[PoLYxENA tears herself away from her mother, and turns 


to ODYssEUS, who takes her hand to lead her off} 
xduc(’, "Odvoced, p’ dudiOets xdpa wémdors® 
as amply apaynval y’ éxrérnxa Kxapdlav 
Opnvotot pntpos, rHvde Tr éxtyKxw ydots. 





EK. 


EURIPIDES, 


[turning her face to the sky] 
&® has* mpocernety yap adv dvop’ Efeorl por, 205 
péreote 3° obdéy mAhv Scov xpdvoy Elpovs 
Balvo perakd cal mupas ’AxtArA€os. 
([Opyssrus covers her face and leads her off.] 
ot ’yé* mpoAelrw* Averat Be pov péAn. 
[she sinks half fainting and calls impotently after her 
daughter | 
& Odyatep, Sxpat pntpds, Exrewov xépa, 
dds* pd) Alarps pw Grad. amwdrdunv, dlrat. 210 
[She remains lafeless and epeechless on the ground. | 


END OF SCENE I. 
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SCENE II. 


HEovusa lying on the ground with her robes wrapped round her. 
TatTHysius the herald comes on the stage, and finding no one 
there turns to the Chorus in the orchestra and inquires— 


TA. 


XO. 


TA. 


100 rhv avaccay by ToT’ ovaay 'TAlov 

“ExdBny dy e£evpount, Tppddes xdpas ; 

[The leader of the Chorus replies, pointing to the prostrate 
queen } 

atrn méAas cov, vr’ éxovo” én xOovl, 

TadddBre, xetrat, ovyxerAnuévn wéxAots. 

[starting back in horror, and lifting his hands to heaven] 

® Zed, rl Ad£w; awdérepd o” dvOpdmovs bpav; 215 
7 dd£ay GrAws rHvde KextioOas warn 

wevd7, doxodyras dauudver etvar yévos, 

téxny be mavra tay Bporots émoxonety ; 

obx 78 dvacca thy wodvxptowy Ppvyar 3 

ovx 7d¢ TIpedyov tod péy’ dABlov dduap ; 220 
cal viv wédts pev mao dvéotynxey dopl, 

airy 52 dovAn, ypads, &rats, ent xPovi 

Kétrat, Kdver hvpovoa SvoTHVvoy Kapa. 


[sighing pitiadly] 
hed ped yepwv peév ely” Suws 8€ por Oavety 
ely, mplv aloypag mepimecety rixn twl- 225 


[turning to HeouBA and speaking in tones of gentle sym- 
pathy] 

dvlorac’, @ dvoTnve, Kai perdpotov 

aevpav Emaipe kal Td TAaAAEVKOY Kapa. 


EK. 


TA. 


EK. 


TA. 


EK. 


TA. 


EURIPIDES. 


[rising and looking wildly about her] 

ga: tls otros cGpa Trouper ovK égs 
xetoOat; rh xiweis p, Sotis et, AVTOUBLEVHD ; 
TaddvBios Fxw, Aavaidsay danpérns, 
’Ayapéuvovos réuipavros, & yivat, péra, 


230 


[rising eagerly] & pidrar’, dpa xi emogpdfar ray 


doxody "Axatois FAOes; as PV’ dy A€yois. 
oTevdwper, CyKOVGpEV, Ty0D pot, yépov. 
any maida KarOavodcay as Odrys, yivat, 
qKo petactelxov oe méumovow 5é pe 
diovol 7° ’Arpeidat Kat Aews ’Axatixds. 

[in despair again] 

otyot, rl AdEeis ; ovK Gp’ as eee ae 
pernrOes Huds, GAAdQ onpavay Kaxd; 
drwdas, © tat, pytpds dpnacbeta’ &no- 
quets 8° &rexvos rouml o + @ tdAaw’ éya, 
mas xal vw éLenpagar; ap’ aldovpevor 

i} mpds TO Sewov HAGEO’, ws ex Opdv, yépor, 
xrelvovres ; elmé, xalrep ov A€fwv plra, 
[moved to tears and reluctantly | 

SimrAG pe xprCets Sdxpva Kepdavat, yivar, 
ons madds olktp: viv Te yap A€ywy kaka 
téy£w 768 Supa, mpds tady 6, 8r SAdvTo. 
mapiy pev SxAos was "Ayatixod orparod 
TAHpns mpd THUBov, ons Kdpyns émt ohayds’ 
AaBav 8 7AxtAAdws rats TloAv€evnv xepds 
gorno’ én’ &xpov xéparos, méAas 8’ eyo: 
Aextol 7’ ’Ayatdy Exxptrot veavlat, 
oxlprnua pdoxoy ons xabéfovres xepotp, 


235 


240 


245 


250 
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éxmovro* wAnpes 8 év xepoivy AaBav dénas 
mdyxpvoov, Epper xetpt mais 7AxtAA€ws 

xods Oavdyrt marpl> onualves dé j.0e 

avyhy ’AxatGy wavrt xnpigat orpaT@. 

Kay® Tapaoras etrov éy péools rdade° 

‘ otyar’, "Axatol, ofya mas €orw AEws. *. 
‘alya, onas” vyvepov 8 éorgo’ dxdov. 

6 3 etrev, ‘& rat IInAdos, tarhp 3’ éués, 

‘ 3é£at xods pot tdode KnAntnplovs, 

*‘vexpav dywyots* dG? 3’, as mins pédrar 
‘xdpns axpaipves aly’, & cor dwpotpcda 
‘otpards Te kaya* mpevpevns 3° jpiv yevod, 
‘ical re mpvuvas cat yadwwripta 

‘ veGv dos Huiv, mpevpevods 1 an’ 7IAlov 

‘ ydorov Tuxdvras mdvras és maTpay podeiy.’ 
tocatr’ érefe, was 8’ éxnt&aro otpards. 

elr’ dudlypvcoy ddoyavoy komns AaBov 
éfetAke KoAeod, Aoydor 8 ’Apyelwy otparod . 
veavlats évevoe TapOévoy AaBelv. 

7 8’, as éppacbn, révd" éonpnvev Adyor" 

©@ rip dui wépoavres 7Apyetor méAw, 

‘ ékotoa OvjoKw* py tis &yrnrat xpods 
‘rovpod: mapégw yap ddpnv cixapdlas. 

‘ ékevddpap BE pw’, ds erevbdpa Adve, 

‘apos Oedy peOévres xrelvar’> év vexpotat yap 
* 30vAN KexAfjoBat BaciAls ovo’ aloxdvopat,’ 
Aaol 8’ éxeppdOyncar, "Ayanduvav P vat 
etrev peOetvat mapbévov veavlats. 

xatret téd° elonxovoe SeamoTGy eros, 


255 


260 


265 


270 


275 


280 


EK. 


EURIPIDES. 


AaBotoa rémAous @& &xpas érapidos 
Zppynge Aaydvos és pécov map’ duhaddv, 
pactovs 1 édefe atépva 6’, ds dydAparos, 
KdA\ora* Kal Kadetoa mpos yatay ydvu 
fxeLe mdvrwy tAnpovéoraroy Adyov* 

‘ Sov 70d’, el pev orépvov, ® vearla, 
‘zalew mpodvuet, maicov, el 8 tn’ adyéva 
“xpriCes, mdépeort Aayuos edtpemys Ode.’ 

6 8 ov OéAwy Te al OédrAwv, olxrw Képns, 
Tépvet oLdypw mvevparos diappods* 

Kpovvol 8 éxapouv: 7 5% Kal OvijcKxove’ Suws 
ToAAHY Mpdvoray ElxEV EVTXT WS TEceEiD. 
évet 3 adie mveiya Oavacluw opayn, 
ovdels rdv adrdv etxev ’Apyelwv médvov, 
GAN’ of pev astray riv Oavodcav ék xepav 
gvAdots EBaddAop, of 58 tAnpodaw rupdy, 
Kopwous pépovres Tevxlvovs, 6 8’ od hépwv 
mpos TOD sépovtos ToLdd’ HKovey KaKd* 

* Zornxas, @ KdxioTe, TH vedwid. 

Sov métdov, ovd€ kdopov ey xEpoty Exwr ; 
‘otk ef ti ddr TH TEploo’ edxapdly 
‘yuxny v dplorn; rod’ dudt ofjs Aéyw 
matdos Oavovons’ evrexvwtdrny 8% ce 
nmacSy yuvatkay dvotvxecrarny 8’ épa. 
[with sad composure] 

® Otyarep, obk ofd’ els & Te BACYw KaxGr, 
TOAAGY TapdvTwv’ jv yap &yopal twos, 
765 obx éG pe, Tapaxarel 8 éxetOev ad 
AdTn Tis GAA Siddoxos Kax@y Kakols. 


285 


290 


295 


800 


305 
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cat viv 76 pev ody Sote ph orévew rddos 
otk ap duvaluny eLargchpacba dpevds’ 
76 8’ avd Alay mapeires, dyyedOetod pot 


yevvatos. [impassioned] obxouy Bewwdy, el yi wey Kaxi) 


Tuxodca xatpod Oed0en ed ordyuy dépet, 
xpnory 8 duaptodo’ dv xpeay abriy ruyety 
kakoyv 3Bwot xaptov, dvOpwrror 3’ der 

6 pev movnpds obdev BAXO Ai Kakds, 

6 8 éadds ecOAds, ob8¢ cupdopas G20 
ptow dépOerp, GAAG xpnords éor’ del; 
Gp’ of rexdvres d1apepovew F tpodal ; 

éxee ye pévros xal rd OpepOfvat Karas 
dBakw écOdr0d° robro 3 Hy Tis ed wdn, 
otdev Toy aloypdy, xavdvi rod Kado paddy. 
kal radra pev 87 vods éréfevoen pdrny: 

ov 3 eA? cat onunvoy ’Apyelos rdde, 

pi) Oryydvew por pndév’ GAN’ elpyew SyAov 
Ths matdds. éy rot pvplp orparevpare 
axdéAacros dxAos vautixy 7 dvapyla 
xpelooev tupds, kaxds & 6 pi re 8pGv Kaxdy. 
[turning to an old attendant among the Chorus] 
ov 3’ ad AaBotiva rebyxos, dpyala Adrpu, 
Bavao’ éveyxe 8e5po movrlas adds, 

ds Talda Aoutpois Tots mavvordrots éuiy 
vipny tr’ ayvppov mapSévon 7 ardpbevov 
Aovow mpodGpal 6° as pev afla, mébev ; 


315 


320 


325 


330 


335 


[sadly] obk ay Buvalunv: as 8 éxw* tl yap 7480; 


xéopov y ayelpao’ alypadwrdwv dpa, 


f n | rd , 
afl wot mapedpot TaVS’ Eow oKnVwPaTaV 





EWVRIPIDES. 


valovow, ef Tis Tous vewori Seondras 
Aabodo’ exer Te KAgupa Tay adrijs dduov. 
[with a sudden passionate outburst] * 

® oxjpar’ olkwy, ® Tor ebruxels Bdyot, 
@ wrElor Exwy KdAdora T evreKVeTareE 
TIpiaue, yepacd 0’ 48’ eye pajrnp téxven, 
as és rd pndey Txoper, Hpovipzaros 


340 


Tou aply orepévres. [indignantly] elra dr dyxot- 


peda 
6 pep tis Huey tAovalots ev ddpacw, 
6 8 év woAlrats rhysos KexAnpevos. 
[with scorn] 
Ta 8 ovdty> SdAws dpovridwy BovAevpara, 
yAdoons Te KduTot. Keétvos 6ABustaros, 
Srp xar’ quap ryyxdver unde Kandy 


END OF SCENE I, 


345 


350 
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SCENE III. 


Hxcusa ¢ plunged in renewed grief, having just heard of 
the finding of the dead body of her son, PoLyporus. AGA- 
MEMNON comes tn and finds her lamenting over the corpse, 
which 4s lying on a bier on the ground. He addresses her with 
a cold surprise; she keeps turned away from him. The servant 
(who had been sent to fetch water, and has found the body) 
remains lamenting tn the background. 


ATI. 


EK. 


AT. 


“ExdBn, rl péd\ArAets aida ony kpinrew rddy 

€XOodc’, ep’ olomep TadOvBios fyyetA€ pos 

pr Ovyyavew ofs pndév’ "Apyelwov xédpys ; 

juets pev ody édpev, odd éyatopuev" 

ov 58 axord(es, dore Oavpdcew eué. 355 

qxa 8 dmooredGv oe’ TaxeiOey yap €v 

nenpaypev’ éorly,—[pausing—then more gently] ei te 
Tavd’ éariy KadGse 

[he stops, and sees the corpse; then with a start] 

éa* tly’ dvdpa révd’ émt oxnvats 6pd 

Oavdvra Tpdwy; ov yap ’Apyelwv, rémA01 

dé€uas wepintiacovres dyyéAAovel p06. 360 

[aside, with a gloomy, half-absent air] 

dvornv’, euavrip yap Aéyw A€yovaa oe, 

*ExdBn, tl dpdows adérepa mpoomécw ydvu 

"Ayapépvovos Todd’, 7) pépw ctyi Kaxd; 

rl pot Bpooet vrov éyxAlvaca oov 

Svpet, TO TpaxOev B ov A€yets, tls Eo She; 365 


EK. 


AY. 


EK. 


Al. 


EK. 


EURIPIDES. 


(aside, as before] 

GAN’ ef pe 8ovAnv TroAeulay 8 Hryotmevos 

yovdtwoy anéaar, &dyos av mpooelued’ dv. 

[gently] ovroe wépuna pavtis, Sore py KAVoV 

éLcotopioat oGy dddv BovAevpdrwv, 

[aside, relenting] 

dp éxroylCoual ye mpds 76 dvopeves 

MGAAov dpévas 7008’, dvtos ovxt Svcpevois ; 

ef rol we BovAe Tavie pydey €ldévat, 

és ravrop Hreis* Kat yap od’ éya@ xAveww. 
(turns slowly away] 

[hesitating] ov« Av duvaluny rodde rywpeiy d&rep 

réxvotct rots énotat, tl otpédw rade; 

roApay dvdyxn, kav Téxw Kay ph Tix. 


370 


375 


[she turns toward AGAMEMNON, and bowing as ua suppliant, 


touches his beard and knees, clasping his hand] 
’Aydpepvov, ixeredw oe rdvde youvarwy 
kat cod yevetov deftas 7 eddalpovos. 


[graciously] rl xpjua pacrevovca; wav ér\eVOepov 


aléva 6éc0a13 fddioy ydp eorl oor. 

[proudly] ov dfra* Tovs Kaxovds de Tipwpoupern, 
aléva tov £dpunavta dovAcioat bro. 

cat 5) rl’ quas els éwdpxeow Kadeis ; 


. ovdév rl rovrwr dv ov d0€dCas, dvak. 


[pointing to the bier] 

épGs vexpov rdvd’, o0 Karaord(w ddxpv ; 
6pG°* rd pévroe wéAAov ovK Exw padety. 
toirdy mor’ érexov Kidepov Covns tro. 
€orw 8@ rls cv obros, & TARpOY, réxvwv ; 


ov ray Oavdvray Tpiapidav d2’ "IAle. Ps 


380 


385 





AI. 
EK. 
AI. 


EK. 


AT. 


EK. 


ATI. 
EK. 
ATI. 


EK. 


AY, 
EK. 
Al’. 


EK. 
AY. 
EK. 
AY, 
EK. 


AY. 
EK. 
ATI. 
EK. 
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q ydp rw’ dddov Erexes 7 xelvovs, yivas; 390 
dvdvnra y’, as Zouxe, Tévd’ Sv eloopGs. 
mod 8 dy éréyxay’, nul’ SdAvTO TroAts $ 
marnp vw éféreuwev, dppwdayv Oaveiv. 
mot Tay Tér’ 6vrwy xwpicas Téxvwv pdvor ; 
és rivde xdpav, ovmep nopéOn Gaver. 395 
mpos dvdp’, 8s Epyer rhode TloAvuiorwp xOovds ; 
évravd’ éxéupOn aixporarov xpucod piAag. 
Ovfjoxer 3 mpds Tod Kal rlvos aéTpov TUXS? ; 
[bitterly] tlvos 8 tn’ 4AAov; Opné vv dAece vos. 
@ TARMOV, 7 Tov xpvodv ypdcOn AaBeww $ 400 
rowadr’, éreidy Evpdopav éyyvw Ppvyav. 
qupes 5& mot vw, 7 tls RveyKev veKpdr § 

[She points to the slave-gtrl in the background. } 
qo’, évruxotoa tovrlas aris em. 
Toro patevovo’, } wovoto’ 4AXov mévop ; 
Aovrp’ @xer’ olaove’ é& ddds TloAvgEevp. 405 
KTAVOY VV, @S Eotkev, ExBadAEr Eévos. 
badracednAayxtdy y’, dd€ diaTepav xpda. 
[She potnts to the wound by which he had been slain. ] 
[with pity] ® oxetAla ov trav duetpyrov mévev. 
OAwAa, Kovdey Aoumdy, ’Aydwepvov, Kaxv. 
het feS: tis oftw dvoruxis Edu yury 3 410 
otk éorw, ef pn rip toxny abryy A€yors. 
GAN’ Svrep obver’ dul cov alarw ydvv, 
dkovooy. el pev Sard cor madeiv d0xG, 
orépyous’ Gv° ef 88 roturadw, ov por yevod 
TuLwpos avdpds dvooiwratou £évov, 415 
ds otre Tous yijs vépOev ovre Tovs dvw 


EURIPIDES. 


deloas 3édpaxev Epyoy dvooiwraroy 

xowhs tpanré(ns moAAdKis Tuxap éuol, 
muets pev ovv dodAol re KdoGevets tows 
GAN’ of Geo chévover x@ xelvwv kpatay 
vduos* vopw yap Tovs Oeods iyyovpeda, 
cal Gpev ddica xal dixar’ apiopévos: 

ds és o” dvedOay ef dLapOapycerat, 

kal py lkny Sdécovow olrives F&évous 
xrelvovow 7 OeGv ipa roApaGow pépe, 
ovx éorw ovdey trav év dvOpérots Toop. 
tabr oby év aloyp@ Oduevos aldéoOnrl pe, 
olxretpoy nuas, ws ypadeds 1 dmrocradels 
(Sob pe kdvdOpnoov of’ éxw cad. 
rupavvos Hy mor’, dAAG viv SovAn ober, 
ettais Tor’ ova, viv 3% ypais Grats 6’ Gua, 
GmoXs, Epnos, dOAtwrarn Bpotay. 
[AGAMEMNON rises, and slightly moves away] 
olwot TdAawa, Tot pw treLdyes méda; 
€oixa mpage obdév" & rddaw’ éyd. 

tl 8jra Ovnrot TéAAa pev padnpara 
BoxOodpev as xp?) mdvra cal pacrevouey, 
Tem 8¢ THY TUpavvoy avOpdmots pdYnY 
ovdéy te waAAopv és réAos orovddCopev 
pro8ors dddvres pavOavery, ty’ Hv tore 
melOew & tis BovAotro, rvyxdvew @ duas 
aQs ouv ér’ dy tis éAmloa mpd€ew Kada@s 
of piv rocodrot Taides obxér’ elot pot, 
airy 3 én’ aloxpots alyydAwros olyouat: 


Katvoy 8¢ méAews tévd’ drEepOpdaxovd’ dpa. 


420 


425 


430 


435 


440 
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[she points across the stratts] 
kat py tows pey Tod Adyovu Kevdv Td8«, 445 
Kump mpoBddrew* add’ Suws elpyoeras’ 
mpos coiot mAEvpots ais eur KoustCerat 
7 porBas Hy Kadvdor Kacdvdpay Ppvyes. 
dxove 574 vey? tov Oavdvta Tévd’ dps ; 
TovToY KaAG@s SpGv évra xndcothy oébev 450 
dpdoets. évds por pd0os evders Ere. 
[more impassioned] €t pot yévoito pbdyyos év Bpa- 
xloor 
kat xepot Kai xdpauct kat rodév Bde, 
q AaddAov téxvatoty 7} Oedv twos, 
as Tdv0 dpaprh cGy éxorro youvdrer 455 
kAalovr’, emoximrrovra tavrolous Adyovs’ 
& d€omor’, @ péytoroy “EAAnow pdos, . 
100d, Tapdoxes xEipa TH mpecBUride 
Tiyswpdy, el Kat pndéy éorw, GAA’ Suos. 
écOdrod yap dvdpos rh Sixn 6 tanpereiy 460 
Kal rods Kaxovs dpay wavraxod KaxGs del 
[She prostrates herself in a passion of pleading.] 
Al’. [gently] éy® ot xal ody maida Kai Txas o€Oer, 
“ExdBn, 80 otxrov xelpa 0 ixeotay exw, 
kal BovAopat Gedy 0 ofver’ dvdcvov £évos 
cat rod dexalov Tivde cot dodvat Slxnv, 465 
el twas gaveln y’ dare colt exew xadGs, 
orpar@ Te py ddfayu Kacdvipas xdpw 
Opyxns avaxre tévde Bovrcdoat pdvor. 
corw yap if} Tapaypos euménroxd pos' 
roy dvdpa rodrov didtoy Fyetrat orpards, 470 


EK. 


AT’. 


EK. 


AY. 


EK. 


AT. 


EK. 


E URIPIDES. 


Tov xarOavdvra 8 éxOpdv* ef 88 cot dlros 
53’ éorl, xwpls rotro Kod Kowvdy orpare. 


_mpds tatra ppdvri(’> ads O€dovra pév p’ exes 


oot Evprovijoa kat raxdv mpooapkécat, 
Bpaddy 8’, Axatots ef dtaBAnOjoopat. 
ged° [rising, with disappointment] 

ovx €or Ovntav Satis gor’ édevOepos’ 

7 xpnpdtwv yap sobAds éotiv 7 réx7s, 

7) TAHOos abrov médeEos 7H vépov ypadat 
elpyovot xphobat ph xard yvepuny tpdrots. 
ézel 8% rapBels TG 7 SyA TAOY véuers, 
éyd ve Onow Todd’ édcUOepov ddBov. 
Livia pev ydp, qv ts Bovrevow Kaxdy 

Tp Tévd amoxtelvaytt, cvvdpdons de ju. 
qv 8 é€ ’AxaGv OdpuBos 7 ’mxovpla 
mdoxovros dvdpds Opyxds ola weloeras 
gary ris, tipye pr) Soxdv euhy xdpw. 

74.8 &dAa, Odpoes, wdvr’ eyo Ofow KadGs. 
nas otv; tl dpdoes; mérepa pdcyavov xept 
AaBotca ypala para BapBapov xreveis, 

i} pappdxoow, 7) "aexovplg rin; 

tls cor Evvéoras xeip; mdOev xryjoet plrovs; 
[pointing to the tents] 

oréyat kexevOao’ alde Tpwddwy dxAov. 

Tas alxpad@rous etras, EAAjvev aypar ; 
[pointing to the Chorus] 

fiv ratode roy eudv dovéa ryzwpycopat. 
kat w&s yuvarély dpocévey éorat xpdros ; 
dewdy Td TAHOOS, Edy 3drA@ Te Stopaxor. 


475 


480 


485 


490 


495 
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AT. dewdy> 76 pévros OnAv péudopat yévos. 
EK. rf 8’; od yuwvaikes elAoy Alybrtov réxva, 
kat Ajjuvoy dpdny dpodver e€gxicay ; 
GAN’ ds yevéadw* rdévde pev pees Adyov, 
[pointing to the attendant] 
méupor 3€ por tives? dopadds Ba oTparod 


500 


yvuvaixa, [she turns to the servant] «at ov, Oppki 


mAabeioa £évq, 
Adfov, ‘kare o° dvacca 87 tor’ *IAlov 
*“ExdBn, ody ovx édaacov 7 Kelyns xpéos, 
‘xal maidas’ ws def kal réxy’ eidévar Adyous 


505 


‘rovs é£ éxeivns.’ [turning again to AGAMEMNON] Tov 


de THs veoodayots 
TloAvgéyns éxioyes, "Aydpeuvov, rador, 
as THO’ adeAGa TANoLoy pig ddoyl, 
dicot) pepyuva pntpl, kpypOjroy xGovl. 

AT, ora rad’ ofrws* wat yap ef wey Fv orpare 
mAovs, obx ay etxov ryvde cor dodvar xdpw* 
vov 3’, ov yap Ino’ oiplovs mvoas Beds, 
pevew avdyxn toby dpwvras fovxor, 
yévoito 8 ed mws’ mot yap Kowov Tdde, 
l3lq 0 éxdorp xa médAe, Tov wey Kaxdv 
Kaxdy Tt mMdoxew, Tov Se xpnordy evTuyeEly. 


END OF SCENE IL 
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SOENE IV. 


HEouBA alone, preparing for the execution of her plot. Enter 
POLYMESTOR with a train of attendants and two children. He 
addresses her gently and graciously. 

(IO. [clasping his hands, with a look of sympathy] 
® lrrar’ dvdpav IIpiapue, pidrdrn 8é ov, 

‘ExdBn, Saxpto ao eloopdyv ndédAw TE o7p, 

Thy t aprlws Oavotcay Exyovoy adder, 

bev 

ovK goTw ovdey mordv obr’ evdogla 7 520 
our’ ad Kaas mpdocovra pi) mpagew Kaxas, 

dupovor 8 ara Geol mdAw re xal mpdcu, 

Tapaypoy éyridévres, ws ayvwolg 

oéBwpev avrovs' GAAd taira pe rl be? 

Opnvetv, mpoxdnrovr’ obdey és mpdcOev kaxav; 525 
ov 3 ef te peuder rhs euis arovalas, 

axés* Tuyxdvw yap év pécos Oprixns Epors 

andy, Sr’ ArAOes Setp'* eet 3 adixduny, 

ydn 768 Ew Swpdrwv alpovrl por 

és tabrov de cupnirves duwts oder, 530 
Adyouea piOovs Gv Kradov adixdunv. 

EK. [wtth an atr of the deepest dejection, not looking up] 
aloxvvopal oe mpooBrérew éevavrlop, 
TloAvpiorop, év rovotcde Keyévn Kaxois. 

Srp yap SPOnv edrvyoto’, aldds pw eet, 
dv rode mote Tryxavovo’, ty’ elu viv, 535 
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KovK ay duvalunv mpocBrérew o° dpOais xdpats. 


GAN’ adrd ur ddovoay Hyjon wéOev, 
TloAvpiicrop: GAAws 8 atridy tt xat vdpos, 
yuvaixas avdpGyv pn BAérew éevarrlov. 

ITO. wat Oatyd y’ obdé. adda rls xpela o” euod; 
Tl xphp érépyw rov éudv ex ddueav dda; 

EK, tov épavrijs 8% rt mpds c& BovAopat 
kat twatdas elrety cots: drdovas dé jot 
xwpts KéXevoov THvd’ arooTHvat Sdpuwv. 

TIO. [turning to his attendants, who retire] 

Xwpetrs ey doar? yap 73° épnula. 

pian pev ef av, mpordires 3é por TddE 
[pointing to the tents of the Greeks] 

orpdreup’ ’Axaray. GAAd onualvew oe xpi) 
rl xp) Tov ev mpdocovra wy tpdooovow 
plrots erapkety ws Erouuds ely’ éyd. 

EK. apGrov pev elre raid’ dv ef euijs xepds 
TloAvdapoy &x re tarpds éy ddpors exets, 
el Gy 7a.8’ GAA dedrepdy o” Epnoopas 

ITO. pddrtota’ roixelvov piv eiroyets pépos. 

EK. [with pretence of great delight] 
® paral’, ds eb naflos wéev A€dyess. 

ITO. ri dfra BovAe sevtepoy pabeiy éuod ; 

EK. ef rijs rexovons trode péuvnral rf pov. 

IIO. xat dedpd y as o2& xpdqtos efyre podeiy. 

EK. xpvods 8% ods, dv FAGev ex Tpolas Exon ; 

ITO. cas, év ddpots ye rots euots ppovpovperos. 

EK. céodyv vuv airdy, pnd’ épa trav rAnaloy. 

ITO. jxior’> dvalunv rot rapdvros, ® ytbvas. 
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ZK. 


10. 


EK. 


ITO. 


EK. 


ITO. 


EK. 


ITO. 


EK. 
110. 
EK. 
ITO. 
EK. 
ITO. 
EK. 
10. 
EK. 


ITO. 
EK. 
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ota’ ovv & A€Ea col re kat matoly OérAw 5 

obk oda TH ap TobTo onuaveis Adyy. 

Ear’, @ pidnels ds ov viv enol dirct,— 

tl xphp, d xdpe cat réxv’ elddvar xpedy ; 565 

Xpvood tradaal IIptapudGy rardpvyxes. 

tatr go’ & BovAet madt onuiva o€ber: 

padtota, 1a cob y* ef yap etoeBis dunip. 

rl dijra réxvwy rdvde det rapovelas ; 

&pewor, hv ov xatOduns, totod’ eldévas 570 

KadGs @refas’ ryde xal copdrepov. 

ota otv ’Addvas "IXlas va oréyat ; 

évradé’ 6 xpvads éore; onuetov dé re; 

pérAawa nérpa yas tmepréAAove’ avo. 

&r’ oby re Bovdres trav exet ppd dew eyuol ; 575 

adcal ce xpipal’ ols ovveEfAOov Oddo. 

mod dijra, métAwY evrds, h Kptrao’ exeus ; 

[pointing to the tent] | 

oxtrdwv ev dxAp taiode oa (erat oréyats. 

tavoov 3& mord, Kaporéver épnpia ; 

ovdels "Axatav evdov, GAN’ Hyets povat. 580 

GAN’ Epn’ és olkous* nat yap ’Apyeios vedy 

Adoat ToPoDew olkad’ éx Tpolas dda" 

[with meaning] as awdvra ampdgas av ce de? orelyns 
mad 


fov matolv obnep Tov epdv Gxicas ydvov. 


[She conducts PoLYMESTOR within the tent. The Chorus sing a 


ITO. 


song. Suddenly a cry is heard within. ] 
Lfrom within] 
Spor, rupAoduat déyyos dupdrwy rddas. 585. 
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XO. jrovoar’ dvipds Opyxds olpwyijy, pirat ; 
ITO. Spor pdr adOis, réxva, dvarjvov opayijs. 
XO. pirat, wémpaxra xaiv’ ow dduwv Kaka. 
ITO. GaN’ obre pi piynte Aawynpg Trodl: 590 
BddAwy yap olkwy rdvd’ dvappy&o pvyods. 
[Scuffling is heard, and heavy blows upon the tent door. | 
XO. idod, Bapelas xevpds épparas BéAos. 
Bot\eoO éreonécwpev; as aun Kare? 
“ExdBn mapeivat Tpydow re cvpydyxovs. 


(HECUBA comes out triumphant, brandishing a bloody knife. She 
turns round exulting as the noise ts heard within. } 


EK. &pacce, deldov pndév, éxBddAwv widAas* 595 
ov ydp mor Gupa Aaumpov évOnoes Kdpats, 
ov Taidas des (Gvras, obs Exrew’ ya. 
_ XO. F yap xabetres Opiixa kat xpareis £évov, 
déomowa, cat dé8paxas olamep Adyets ; 
EK. dee my adrls’ dvra d}wpdtwy mdpos 600 
Tugrdy, TuPrA@ oreixovta mapadpdpy modl, 
naldwy re Siocayv oduad’, obs exrew éyw 
Lov rats dplorats Tpwdow' dlkyy 8é pos 
dedwxe’ xwpel 8, ws Spas, 58 ex dduor. 
[the door és burst violently open, and POLYMESTOR comeg 
out, bleeding from his sightless eyes) 
GAN’ éxrrodav Greys Katoorjocopas 605 
Ouug Céovre Opyxt dvopaxwrdry, 
[She retires. ] 


END OF SCENE LY. 
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SCENE V. 


POLYMESTOR, tn impotent, blind despair, rushing with crtes 
about the stage. He stops as he hears AGAMEMNON coming. 
AGAMEMNON comes on, and does not see him: HECUBA ts in the 
background, watching PoLYMESTOR. 


AI’. xpavyijs axovoas fAOoy ob yap Fovxos 


ITO. 


AT. 


ITO. 


AT. 


ITO. 


mérpas épelas mats AéAaK’ ava orpardpy 

"Hx, dd080a OdpuBov. ef 3% wu) Povydv 

nipyous weadyras joer ‘EAAjver Bopl, 610 

@éBov trapécy’ av ob péows Be xréros. 

[coming forward] 

® plrrar’, noOdunv yap, Aydueuvor, oébev 

avis axovcas, eloopgs & mdcxoper ; 

Za° [turning and seeing the wounded man] 

TloAvphorop @ bvornve, tls 0’ dmdAEce ; 

rls dpe €Onxe rvpAdv, atudéas xdpas, 615 

maidds re tovod’ Exrewev ; 4 éyav xddov 

[pointing through the open door to the corpses of the children 

lying on the tent floor] 

gol xat réxvoow elxev, Sorts Hv dpa. 

‘Exd8y pe ovy yuvartiy alypadoriow 

dma eo’, ovK amdA€o’, GAAG per(dvas. 

rl dijs ; [turning in horror to HEouBA, who now advances] 
av rotpyor elpyacat 763’, ws Ayer; 620 

ov réApav, “ExdBn, Tvd’ Erdns dunyavov ; 

[violently, groping about again] 

Guot, tl AéLes; Ff yap éyyds earl mov; 
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onpnvoy, elné mod 'o8’, ty’ dpmdcas xepoty 
diacmdowpat Kal kabatpdte pda. 

AT’. obros, rl mdoyets ; [setzing him] 

ITO. mpos OeGv oe Alcoopat, 625 
pébes pw’ edetvar ride papyGoav xépa. 

AT. [calmly and imperiously] 
lox’* éxBaddov 82 xapdlas rd BdpBapor, 
Ady’, @s axovcas ood re THadé Tr’ ev péper 
kplyw dixalws, dv Srov mdoxeis rade. 

[He seats himself as judge, and places HEOUBA and POLYMESTOR 

on each side of him. ] 

ITO. rAéyouw’ Sv. Fv tis Ti ptaydav vedraros 630 
TloAddwpos, “ExdBns mais, dv éx Tpolas epot 
matip dBwor [Iplayos ev ddpors rpéper, 
Enorros dv 32) Tpwixfs dAdcews. , 
rotroy xaréxrew dy" Srov 8’ Exrewd viv, 
&xovooy, as ev cat cop mpounOlg. 635 
&evoa pr cot worAgptos AauPOets 6 wrais 
Tpolay d6polon wat Evvorxlon mdduy, 
yvovres 3 ’Axatol (Gvra Tptaysdey twa 
Ppvydy és alay atts Apevay orddoyw, 
c&trevra Ophxns wedla rpiBorev rade 640 
AenAarodpyres, yelroow 3 ely xaxdv 
Tpdav, ev orep viv, dvaf, éxduvower. 
“ExdBn 8% mratdds yrotoca Oavdotpov pdpov, 
Ady pe Tord’ Hyay’, ds Kexpvypévas 
Ojxas ppdcovea Tprapday ev IAlp 645 
xpvcod’ pdvoy 82 ody réxvoiol p’ eladyee 
ddpovs, ty’ &AXos pu} res eldetn rdde. 
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(eo 5¢ wAlans ev péow kduyas ydvv’ 
modAat 8& xetpos ai pev && dporepas, 

ai 3° vOev, ds 3) Tapa plr@, Tpdwy xépar 
Odxovs gxoveas xepxld "Hdavrijs xepds. 


fvouv, tT abyas tovcde Aevoovovea wémAOVvs' 


dANat 52 xduaxa Opnxiay Oeduevat 

yopvdv p. €Onxay durrdxov croAloparos. 
Soa 3% roxddes Foav, éxtayAovpevas 

réxy’ ey xepoiy éradAov, as mpdow Tarpds 
yévowto, dtadoxais duelBovoat xepGv. 

kar’ éx yadnvéy ras doxels mpoopbeypdtov 
ev0ds AaBotoa: pdoyay’ éx wéxrwv TrOoOey 
Kevrodot tatdas, al 8t moAeulov dlenv 
fvvaprdcacat ras éuas etxov xépas 

kat KOAa’ tratot 8’ dpxéoat xpy wy eyois, 
el pev mpdownov eEanorainy éudv, 

xdéuns xarelyov, ef 8e.x.volny xépas, 

ThnOe yuvarkGy olbey Frvoy tdAas. — 

To Aolabtov 3é, Tha myparos wAéov, 
eLetpydoavto del’? éuadv yap dupdror, 
népnas AaBotoa, tas Tadam@pous Képas — 
kevrotow, aludooovow* er dvd oréyas 
guyddes EAnoav’ éx &e mndjoas éyo 

Onp Ss S0dxKw Tas prarpdvovs Kivas, 

dmavr’ épevvwy rotxov, as Kxumyérns, 
BddAdAwv, dpdoowr. roidde omeddov xapw - 
mérov0a Thy onv, ToAgutoy Te TOY Krave, 
"Aydpeuyov. ws 382 pi) waxpods relvw Adyous 
ei ris yuvatkas rév amply elagxey KaxSs, 


650 


655 


660 


665 


670 


675 
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7) vov Aéyav tls éorev, H péAAee A€yew, 

&mavra tradra ovvtepav eyo ppdcw 

[with concentrated fury] 

yévos yap obre aévros otre yi tpépet 

rove * 63 det Euvrvyov éniorarat. 680 
EK. [bitterly] ’Aydpepuvov, av0péroow odx expiy more 

tGv mpaypdtoy Thy yhoocay loyvew tAr€ov, 

GAN’ etre xpyjot’ EXpace, xpyor ede Adyew, 

etr’ ad movnpd, rods Adyous etvas cadpors, 

kal ph) SbvacOat rébux’ ed Adyew tore. 685 

cool pev ov elo’ of dd’ HxpiBwxdres, 

GAN’ ob ddvawwr’ dy 81a réAovs elvas codol, 

xaxos 8 amaAovt’’ obris éfqrv€é ra. 

kal pou Td pey ody GbE dporpiots exer’ 

ampos tovde 8 ety, Kat Adyous duehpopat, 690 

[turning with scorn to POLYMESTOR | 

ds ons Axatdv advov dradAdoowy dumA0dy 

"Ayapuéuvovds 0 Exart raid’ éuoy xravety. 

GAN’, ® Kdxtore, mpGta wot wor ay dlrov 

TO BapBapov yévoir’ av “EAAnow yévos ; 

obrdy 8ivatro. rlva 82 Kat oreddov ydpw 695 

apoOvuos fao0a; awdérepa Kndevowr Twa, 

n gvyyevys dv, 7) tly’ alrlay éxor ; 

f} o7js éuedAov yijs Teuety BAaoTHpara 

TAevoavres avbis; tlva doxets Teloey Thde 3 

[sternly] 6 xpvods, ef BovAoto raAnOy Aéyew, 700 

éxrewe Tov éudv Taida kat xépdn 7a od. 

ézet 3Ba€ov rodro’ Tas, Sr’ niTiyxe 

Tpola, wépi€ 38 wipyos ety’ Ere ardduv, 
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&(y re TIplauos, “Exropds 1° 7v0er ddpu, 
rl ob rér’, elmep THOS’ EBovdHOns xapuw 
6éc0a, tpépwy tov taléa Kay Sdpots Exwy 
éxrewas, 7) (avr mAGes ’Apyelors &yov 3 
GAN’ july’ juets obnér’ qpev ev Pde, 
kanve 8 éonuny’ dorv wodeulwv bro, 
&évoy xaréxras onv poddyr éd éorlay. 
mpos Totadsé vuv Gxovooy as pavel Kaxds. 
xphv o°, elmep joa rots ’Axatotow diros, 
roy xpuady dy drs ob adv, GAG Todd’ Exe, 
dodva: dépovra wevouévots Te Kal xpdvoy 
mod tatpwas yis ameFevapévois* 
ov 8’ obd8t viv mw ons dmadAd£at xepds 
ToAas, éxwv be xaprepels Er’ ey Sdpors. 
kal phy tpépwp pev ds oe maid’ expiy rpépew 
odoas Te Tov éudv elxes &v Kaddy KA€os* 
éy Tots Kakots yap dya0ot cadéorarot 
plrow 7a xpnora 8’ abd’ Exaor’ exer plrovs. 
el 8 domdvices xpnudrwv, 6 8 yvrixet, 
Onoavpds ay cot tais Sapp’ obpos péyas: 
viv 8 ovr’ éxeivoy dvdp’ exes cavTp plrov, 
xpvaod r éynors olxerat mraidés ré cot, 
aurds Te Mpacoes Ode. cold éyw A€yo, 
[turning to AGAMEMNON | 
’Aydpepvor, el rod dpxécets, Kaxds have: 
or’ evoeBn yap otre morév ols éxpiy, 
obx Soror, ob dlkatov ed dSpdoes Edvov. 
atroy b& xalpew rots Kaxots oe pyoopen 
Tolovroy éyra’ seamdras 3 ob Aotdops. 
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AL. ay Oewd pév por TaAAoTpia xplvew Kaxd* 
Suws 3’ avdynyn’ xat yap aloxuvny péper 
mpayy és xépas AaBdvr’ dndoacbat Tdde. 
[to POLYMESTOR ] 
éuot 8’, ty’ eldzs, ott’ éudy Soxeis xapw 735 
ovr’ ovy "Ayxaay dvdp’ dmoxretvas 'févop, 

GAN’ ws éxns Tov xpucdv év ddpo.cr ois. 

A€yets 5& cavr@ apdcdop’, ev kaxotow, dv. 

Tax’ ovv nap’ tiv padi Fevoxroveiv’ 

neiv 8 y' aloxpdy rotow “EAAnow tdde. _ 740 

m@s ov oe kplvas padixely Giyw Wdyor ; 

ovx dy duvalunv. GAN’ éxel ra wy KAaAG 

mpaocew érdApas, TARO Kat Ta py plra. 

[to Hzousa] 

“ExdBn, ov 8’, & rddawa, durrdxous vexpovs 

arelxovca Odare® [to the Chorus] deomotay 38 spas 

NpEeny _ 745 

| oknvats wedd lew, Tppdies’ xat yap Toas 

Mpos otkoy yon Tdode Topalous dpa. 

[he looks out to the whitening waves of the distant sea] 

ev 8’ és marpay mAevoaimen, ed 3¢ Trav Sduors 

éxovr’ Bompev, ravd’ adeévor tévwv. 


THE END. 
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NOTES. 


SCENE L 


. gos [from fertile stem Wa-, ‘rub,’ see L.S.], prop. ‘ pebble,’ 


hence, from its use in voting, ‘a vote.’ 
xpavOeicay, prop. ‘accomplished,’ so ‘passed’ [L. and 8. 
inaccurately, ‘ prevailing,’ which the tense will not allow]. 


. opOds, prop. ‘ upright,’ so ‘ high.’ 


odagas mpés xaua. mpds implies motion, adda: does not. 
This is called the pregnant construction, as it contains really 
two clauses in one, ‘to take to the tomb and slay.’ Of, 
got Set xopevery, Scenes from Bacchae, 12 (184). Achilles 
was buried at the promontory of Sigeum, in the Troad, just 
across the Hellespont, opposite the Thracian Chersonese, 
where the scene of the play is laid. 


. Notice the formal language, émordrns éréorn. 
. mais ’AxtAAéws 18 Neoptolemus. 
. ot 8 oty 8 8pacov §=‘ Dost thou know then what thou must 


do?’ But &pacor is imperative, and it is a good instance of 
the flexibility of the Greek language that the imperative 
can be used subordinate in this way. 

Similarly, we find, Thuc. 4, 92, deifas rt. . . . erdobwoar, 
and the negative form of the usage, Soph. O. O., 75, oloé’ 
@s py opadgs. 
pyr’ droomracbys, according to the rule that 7) prohibitive 
takes pres. imp., but aor. subj. The reason, perhaps, is, 
that 7) with the aorist imperative (as the aor. expresses a 


single act) sounds more peremptory, and so is avoided. 
D 
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10. ddxny, ‘ your strength,’ how little it is. This is better than 
taking it ‘my’ strength, when there is no ¢pi. 

11. & df hpoveiv, ‘ to think what is needful,’ t.e., ‘to be humble- 
minded,’ and submit. 

12. dydy, ‘ trial.’ 

18. xapdias, objective gen. after adj. Syxrypta [dax-, ‘bite,’ 
‘sting,’ ‘wound ’]. 

19-20. col pév....rdde. If we observe the tense, cipijobat, the 
sense of this rather intricate passage becomes clear: ‘It is 
right, that as thou hast had thy say, so we who ask this 
question should hear (thy reply),’ ¢.e., ‘as you have spoken, 
will you hear me and reply?’ The other ways of taking 
it usually overlook either the tense elpyoOa, or the clear 
antithesis between col and juas. The case oot after the perf. 
pass. elpjo$a: (meaning ‘spoken by thee’), is the regular 
usage, and is best explained thus: the perf. pass. expressed 
originally so much more the effect remaining for the person 
than the act done by the person, that the Recipient Dative 
became the regular usage to express the agent. 

23. dvoyAawvia [dus-, ‘ evil,’ yAaiv-, ‘ robe}, ‘squalor.’ 

‘We must suppose that he was ragged and bruised about 
the face, to make his disguise complete. 

25. ob... . dxpas, ‘not the surface,’ ¢.e., it took a great hold on 
my mind, being such a strange and perilous adventure. 

27. Notice the participle, regularly used as the subordinate 
clause after verbs of perception: the participle is nom., 
because it has the same subject as the verb ed the ordinary 
rule of the nom. attraction). 

28. ramewwos, ‘ prostrate.’ 

29. ye of dialogue, implying assent, and limiting or making 
precise that assent. Thus, in English, the question and 
answer run, ‘Did you touch me?’ ‘ Yes, so that my 
hand’.... which amounts to the same thing, only the 
assent ts implied, not expressed, in Greek. 








31 


36. 


37 


41. 


43. 


44, 
46. 
48. 
49. 


53. 
64. 
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(The explanation is given thus fully to avoid the common 
absurdity of saying ye means ‘ yes.’) 
évOaveiv, ‘died on’ the robe, a powerful phrase, describing 
the convulsive grasp of despairing entreaty. It reminds 
us of the Homeric é& 8 dpa of dd yxept, but is a still more 
forcible metaphor. 
Gore py. This use of the Consecutive borders on the Final. 
A consequence when contemplated differs very little from a 
purpose. Our phrase, ‘So that I may,’ has completely 
confused the two. 
Observe the heartless and shameless tone of Odysseus, as 
though he said, ‘What did Isay? Oh, I dare say I told 
many lies to save my life.’ 
Notice the double acc. after verb of doing. 8vvq, shortened 
form of dvvacat. 
dydptorov omépya, vocative, ‘O, thankless race, ye who,’ &c. 
The word 8npnydpous (which is rather unnatural in its appli- 
cation to Odysseus) is introduced, according to. Euripides’ 
regular custom, to catch the audience by local political 
allusion to the Athenian demagogues. 
Observe the order carefully ; oépiopa is the predicate. 
‘What clever trick did they think this to be, that they 
passed a vote,’ &. 
rd xpnv [rare form of the infin. xpjva, modelled on oe 
dupnv, &c.], ‘need.’ 
apos TupBor, V. 4. 
reivet, ‘aims.’ 
mpoopdaypara, apposition with ‘EXévn». 
dyet, historic present, rather violent after dA\ecey, especially 
as the latter happened after the dyes, 
aduxovea, Y. 27. 
‘The plea of justice I meet with this reply.’ r@ d:xaie 
referring to évdixws, 46. Adyow describes what the conten- 
tion (dutAA@pat) was, and is therefore the cognate acc. 


57. 


58. 


65. 


66. 


68. 
69. 


6 


81. 


THE HECUBA OF 


mapyidos is genitive of aim, for the verb mpoomirva, ‘ suppli- 
cating,’ ‘ falling down before,’ suggests the idea of reaching 
towards. 

Tay avtav, hand and cheek. The gen. of attachment, used 
after all verbs of clinging to. 

& pn. pn, not ov, is used in speaking of a class, of anything 
whatever, ov 18 used in negativing particular things, as 


ov xp7. 


ev mpdoow, is to ‘ fare well.’ 
S\Bov.... pe, double ace. after words of depriving. 
aidécOnrs. According to the Greek idea that affliction, being 
sent by the gods, claimed reverence from man, and so, that 
unpitying behaviour was an offence against the gods. 
Thus aidedpa, originally meaning ‘to reverence,’ comes to 
mean ‘to pity,’ ‘to show mercy.’ 
POdvos, ¢.e., gore, ‘it is a hateful thing.’ But the word 
POdvos really implies more than this. It properly means 
‘grudge,’ ‘envy,’ and was especially applied to the sup- 
posed hostility felt by the gods against any excessive pride, 
excessive prosperity, or (as here) excessive exercise of 
power towards the weak, so that we may construe it 
‘hateful,’ but it really means ‘ hateful to the gods’ in the 
way described, as being extravagantly, immoderately cruel. 
(Cf. Aj., 57, Elect., 631, 1458.) 


. The Athenians were proud of their laws protecting slaves. 
. afiopa, ‘ reputation.’ 
. Soxduvvrav (opp. to adofovvrwy), ‘men of mark,’ ‘men of 


repute.’ 


. TH Ovpoupér (neut.), ‘from anger.’ 


mwowov. One common meaning of the middle is this: ‘con- 
sider,’ ‘count.’ Of. wept modAot moetcOasz. It may be called 
the mental use of the middle. 

nurvxoup, t.e., ‘was preserved.’ Cf. 32: 


86. xanve, ‘suffer,’ word properly used of the sick. 
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88. dépyrar. Observe the middle, ‘to get’ some reward or 
gain or advantage. 

89. jpiv. This is the dative of the person generally or indi- 
rectly affected, called the Ethic dative. 

Construe ‘ worthy of our honour.’ 

91. Be careful about the order: ‘if, while he lives, we treat 
‘him as a friend,’ &c. BAcmovre gives the time and di is 
predicate. (Sd¢ra, ‘to see’ the light, often for ‘ live.’) 

95. pirowvyjooper, lit. ‘to love life,’ t.e., ‘shun death,’ ‘ seek 
safety,’ ‘be cowardly.’ 

97, xat pv, Sand yet’ (one regular meaning of xai piv, when 
used in trains of thought and argument, not in accom- 
panying action), seems to refer to some dropped reflec- 
tion, as Paley suggests: ‘a poor honour, perhaps, but yet 
I too feel I should like it.’ xaé’ jpépav, ‘ from day to day.’ 

100. 8a paxpod, lit. ‘through long time,’ t.e., ‘ lasting.’ 

106. roApda, ‘to venture,’ lit. So, of misery, ‘to put up with,’ 
‘endure.’ 
xaxas vouifopey, ‘our custom is wrong.’ vopito, ‘to have a 
custom.’ 
nets is ‘the Greeks’: and the argument of the last six 
lines is, briefly: ‘if you disapprove our honouring the 
dead, you will think us unwise; doso, and go on with the 
opposite habit yourselves, in order that (it may have its 
natural effect, and make cowards of you, and so) we may 
be strong and you weak,’ 

The whole speech is clever rhetoric: beginning with 
quiet moderation (‘you saved me; well, I am ready to 
gave you’), then a burst of natural indignation (‘shall we 
forget our hero when dead ?’), a touch of modest piety (‘I 
want but little here below, but I should like my grave 
respected’), cheap consolation (‘others have suffered 
worse ), and ending with the fervour of patriotism (‘ go on 
with your barbarian ways—it will be the worse for you’). 


116. 


123. 


130. 


132. 
133. 


135. 
137. 


138. 
144. 


145. 
148. 


151. 
152. 


160. 
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pi) orepnOjvat is the infinitive of request, depending on no 
special word of requesting, but on the general sense of 
asking contained in owovdale Pboyyas ieioa. 

‘Thou hast escaped my suppliant Zeus,’ for if she had 
been able to touch his hand or cheek, then Zeus, protector 
of suppliants, would have been on her side. Odysseus, by 
avoiding the formal supplication, escapes this. 

‘Having no small rivalry for my hand, to whose house 
and hearth I should pass.’ 

The (7Aos is amongst her suitors. 

The indirect question, érov—ddifopas, depends (in true 
Greek manner) on (jAos. Observe also, that she uses the 
Dramatic sequence, ddifopas, instead of the Historic se- 
quence, dprfoipny, after the Historic Principal verb ¢6pépOnv. 
rotvopa, %.€., SovAn. 

riénot, ‘makes.’ Observe the two participles, eladds dy,. 
rare, but not unnatural. 

Observe dors (‘one who’), after plural 8ecroréy. 

dvdyen osrorrows, ‘compulsion to make bread,’ an artificial 
phrase, but the idea is simple enough. 

gaipw, ‘sweep. xepkis, the ‘loom-rod,’ with which the 
threads, when passed across, were packed close. 
depydCopas, euphemism for ‘ kill,’ (like Lat. conficere, in- 
terficere, our ‘ put away,’ ‘ finish off,’ &c.). See 242. 
‘No confidence of hope or expectation.’ 

aupBotrAov 8 pot Oaveiv, ‘share my wish to die,’ ¢.¢., ‘ wish 
with me that I may die.’ 

‘Though he endures, yet he suffers pain’.... 

paddoy evruxéorepos, double comparative. Cf. Hippol., 485. 
paddov dAyiov, and our ‘ Most Highest.’ 

That Paris slew Achilles is not a Homeric tradition, but 
probably one of the later additions which gathered round 
the Homeric stories. 

This beautiful use of dAAd is really elliptical: ‘But do ye 


167. 
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alay me [if not instead of her] yet with my daughter,’ and 
so it may be translated ‘ at any rate.’ 

Cf. O. O. 241, 1276, Scenes from Ion., 164 [426], 452 [978]. 
pydé révd’ defoper, 

dperoy, lit. ‘I ought’ to have done so and so, came 
naturally to be used for ‘ would that I had;’ so we often 
find ee (utinam) with it in this sense, or more commonly 
with the aor. dpedov, The negative, therefore (which pro- 
perly negatives the subordinate verb, that here is not 
expressed), is rightly «7, not ov, after the idea of duty. 
The literal meaning is, therefore, ‘We ought not even to 
have had this (death]’, ¢.e, ‘ Would that we had not even 
had this.’ 


169. xexrnpevos. Cf. 27. 
170. droia.... dros, both mean ‘as.’ The repetition is pas- 


sionate, ‘ as ivy, as to the oak, so I will cling to her.’ Of. 
Troad., 147. 


172. madés, gon. of separation. os (be assured), ‘ that.’ 


175. 
179. 


182. 


188. 


191. 


1 92. 


xdaAa (‘relax’), t.e., ‘ give way.’ 

‘And be dragged by his youthful arm, an unseemly sight!’ 
[lit., ‘and make an unseemly sight, dragged,’ &o.]. 

ex is often used in poetry for ‘by.’ In prose ind, with 
gen., is used for the agent: in poetry the usage is ex- 
tended to éx, mpds, and even dé, and these prepositions 
are further used as here, where in prose we should have 
the instrumental dat. 

The construction of dds is twofold [zeugma]: 8ds xépa, kal 
dds mpooBareipy. 

&v-, the antecedents are contained in the adjectives. 

‘I have no spouse, no bridal, which were my due.’ 

mot reAevtyom@. See note on 4, ‘where must I go and 
end.’ 

eirw, dubitative (or deliberative) subjunct., used when a 
person is doubting what course to pursue, 





198. 


203. 
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. THS ddpov, after dOdia, the genitive of respect, a very 


common and widely extended usage. 


. xalpovow dAot, ‘the others do fare well,’ a sad play upon 


the word yaipe, such as is obviously possible in most 
languages, since the word used to bid adieu is naturally a 
wish for prosperity. 

Polydorus had been sent to Polymestor, King of Thrace, 
who had murdered him for his gold, and his body was at 
this moment lying on the shore unburied. He was 
Hecuba’s youngest son. 

éxrérnxa. Observe that the perfect is intr., the present, 
éxrjxo, in the next line, trans. 


206-7. ‘I have no part in thee [the light of day], save while I 


am passing [hence] toward the sword and pyre of Achilles. 
perafv is properly an adverb, meaning ‘in the midst.’ 
It is used occasionally with only one substantive, to imply 
the intervening space between that and something else. 
Thus in Ar. Ach, 433, we find— 

xeirat 0 dvwbev tray Ovecreiwy paxdy 

perakd ray "Ivois. 
‘It lies above Thyestes’ rags, between (them and) Ino’s.’ 
In O. O., 291, we have— 

ror eicaxover navr émornoe. ra de 

pera£d rovrov, &o. 
‘Then you shall hear and know all: but dill then, between 
(now and) then,’ &c. 
So here, peragd Eidous cai mupas ’AxAAéws does not mean 
‘between the sword and pyre,’ which would be nonsense, 
as the sword and pyre would be simultaneous: she would 
be slaughtered at the pyre; but ‘between (this and) the 


sword and pyre,’ t.e., ‘ while I pass hence to the sword,’ 
&e. 


208. mpodeisrw, intrans., ‘I swoon away.’ 
209. pntpds, gen. of attachment, 58. 
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210. Alimys. Of. 8. 
droddépny. The quick-witted Greek expressed a momentary 
present, or immediate past, fact by the aorist. This is the 
immediate aorist. After a speech, in English we say, 
‘you speak truly:’ in Greek they say, xadas éde Las. 


SCENE II. 


211. 87 mor’, ‘ once.’ 

215. X€£w, delib. subj. 

215-218, This is a difficult passage. It is usually translated :— 
‘Shall I say that thou beholdest men, or that they idly 
hold this yain opinion, far from the truth, thinking that 
there is a race of gods, while it is chance that directs all 
mortal affairs.’ 

To this there are the strong objections— 
(1) That the change of subject is very harsh, with no 

- new subject expressed. 

(2) That ddéfay xexrijcbas ought to mean, not ‘to hold 

an opinion,’ but rather ‘to have a reputation,’ 
#.e., should be used, not of those who think, but 
of those of whom something is thought. 

Porson escapes the difficulty by suggesting jas for dAdas, 

but that would only remove (1). 

There are two ways of escaping from these objections 

without altering the text— 

(a) Make ce the subject of xexrijoGat, as it should be, 
and make doxodyras in a kind of apposition (xara 
avveotv) with dd£av, thus :— 

‘Shall I say that thou beholdest man, or that thou 
hast idly the vain repute (of so doing), a false 
repute, when we think that there is a race of 
gods,’ &. 


221. 
223. 
226. 


231. 
233. 


234. 
241, 
242. 


243. 
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(b) Make the subject of xexrjc6a: not exactly oe, but 
oe expanded into tpas, extended from Zeus to 
the other gods: then doxotvras means ‘ seeming’ 
as usual, and agrees with tas, thus :— 

‘Shall I say that thou beholdest man, or that (ye) 
have this idle and vain and false repute—being 
reputed a race of gods—whereas it is chance 
that rules the lot of man.’ 

{ prefer (b), though (a) is possible. In any case there 
seems no doubt it is better to refer ddfay xexrijaOa to the 
gods, and not to men. 

dvéornxe, ‘is laid waste,’ lit., ‘removed,’ ‘ broken up.’ 
vpw, ‘ defile.’ 

perdpows, ‘aloft.’ This is what is called the prolepfic (or 
anticipatory) use of the adjective, where it expresses not a 
permanent quality of an object (like ‘a thin man,’ ‘a blue 
parrot’), but the result of a verb, as ‘he filled it half-full,’ 
‘he beat him black and blue.’ 

pera, ‘ {having sent] after you,’ ‘to fetch you’ (pera oé). 
doxovy, neut. impers. partic., called acc. absolute. ‘ Art 
thou come, for that the Greeks resolve,’ &c. 

The best explanation of the accusative absolute (which 
is used instead of the genitive with words that are 
impersonal), is to class it with the acc. of duration; 
e.g.— 

é£dv xreivey €& adrdv (yy, 

‘I let him live, when I might kill him.’ 
éyxovéew, ‘to hasten.’ [Deriy. uncertain. ] 
rourt oé, ‘as regards thee,’ 
mas xal, ‘how did you slay her.’ For éx«mpacca, lit. ‘ to 
finish,’ see 144. 
aigovpevos, ‘mercifully.’ See 69. 
rd dewdv, ‘ cruclty.’ 
€x$pdy agrees with the (unexpressed) aco. after xrelvovres. 


280. 
281. 
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xepdaive used with a kind of sad irony of sorrow, ‘ to win 
a double grief.” 


. ém, ‘to see.’ (ert with aco. is often used in the sense of 


‘to fetch,’ ‘to get,’ ‘to enjoy,’ ‘ to see.’) 


. xepés, ‘by the hand,’ gen. of respect or reference (like 


pédeos rov rdbous). 

oxiprnpa péoxov o7s, ‘the struggles of thy heifer,’ a meta- 
phor quite natural to a Greek ear, so familiar with the 
notions and phraseology of sacrifice. 


. €ppe, impf. péw, here used transitively, ‘poured.’ This 


transitive use is very rare, the proper meaning of the verb 
being ‘ to flow,’ but is illustrated by the aorist form éppin»y 
(which, being passive, implies an active form). 

mvepov [vy- negative dvey- ‘ wind’], by obvious metaphor 
‘ quiet.’ ; 
pot, ethic dat. Of. 89. ‘ Receive, I pray.’ 

xnAntnplovs, ‘ appeasing ’ [xnAe-w, ‘ charm ’]. 


. dywyots, adj., ‘raising’ [from éy- ‘lead ’]. 


A magician who raised spirits was called yvy-aywyds. 
[Scenes from Alcest., 703 (1128). ] | 
mdvras pode, acc. inf., after dds, according to the regular 
Greek usage in petitions. 


. kbans, ‘by the hilt.’ 250. 


xodeov, ‘scabbard.’ Adoyds [Aey-], ‘ collected.’ 

éppdc bn, ‘perceived.’ 

xpods [properly the Ionio gen. of ypas, used in poetry], 
gen. after dyrnras, which takes that case like many sense 
verbs [Ocyydvw, yevouat, codpalvopa, wave, &o.], being 
probably the gen. of aim, as the Greeks conceived the 
senses (all but seeing, which has acc.) as acting witha cer-. 
tain effort. 

émtppobew [6660s, ‘rushing, confused noise’), ‘ applauded.’ 
elrev, ‘bade’: it is often so used with the regular infinitive. 
of petition ; just like our phrase, ‘he told them %o let go,” 
&o 
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307. 
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éropls, ‘ the shoulder-fold ’ of the tunic. 

Aayov, ‘the waist.? Observe the construction és peécor 
Aaydvos, instead of the more usual és pévoy Aaydva. 

This passage brings vividly before us the profusion of 
lovely works of art in the midst of which the Greeks lived. 
‘A statue’ would not suggest to them a museum, as it 
does to us, but every house, temple, garden-gate, or street 
corner. Even the word dya\ypa is significant, meaning as 
it does ‘a delight.’ 

eirpem)s, ‘ready.’ 

avevparos Stappods, ‘the channel of her breath,’ of course 
a fanciful phrase for her throat. 

cat Ovnoxovo’, ‘even dying,’ —=‘ though dying.’ The more 
ordinary use 18 xainep O6ynoxovca in exactly the same 
sense. 

evcxnpes, ‘ becomingly.” 

‘None had the same toil,’ #.e., they did not set to work at 
one thing, but many. 

€BadAoy, ‘ covered’ [lit., ‘threw at her with leaves”. 
xoppovs, ‘faggots,’ from xelpw, ‘ to clip,’ ‘to prune.’ 

apes, ‘from.’ In prose it would prob. be the genitive 
simply after the verb dxove. 

(ei, from els, ‘ibo’). 

neptood, adverbially, ‘ exceedingly.” 

yuxnv, ace. of reference. 

BrApow, aor. subj., deliberative, indirect. 

réd’, ‘another.’ éxeifev, ‘from another quarter’ (not 
‘from the rdéde,’? as some take it: the position of ad as 
well as the run of the line is against that). 

diddoxos xaxv xaxois, ‘ bringing a succession of ills to ills,’ 
‘bringing woe on woe.’ 

+d Alay, ‘the excess,’ s.e., ‘the bitterest sorrow.’ 

xatpov, ‘fair season.’ The general sense is: Is it not 
strange that with land it is circumstances, not naturo, 
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that: make the difference; with men nature, not circum- 
stances ? 

820. dsépOeipe, the so-called habitual aorist, where the Greeks 
express by the aorist that which happens constantly, as 
it were, selecting one typical instance in the past. 

821. This line is commonly construed, ‘Is it the parents who 
make the difference, or the nurture P’ 

But the point of the argument is that the natwre of man 
is unalterable by circumstances, and in this respect is 
different from land: so that to ask at the end whether it 
is nature or training which causes the difference between 
men, would be irrelevant. Further, the sense of what fol- 
lows would be less appropriate; for ye pévro: is a qualifi- 
cation of the principle already arrived at, and would not 
be used in the argument if the question were still open. 
It seems best, therefore, to construe it: 

‘Are not the parents more important than training ?’ 
understanding d:adpépery in its other sense of ‘ to be supe- 
rior to,’ a meaning which comes from the Greek instinct 
of peiwots, or putting things mildly. 

It is unusual, but not unnatural, to find 4 after dcadépew, 
which is virtually a word of comparison. 

All through this passage Euripides is writing to please 
the dialectical taste of the Athenians: for the question, 
‘whether virtue was innate or teachable,’ was a favourite 
knotty point of the philosophers. 

322. ye pévros, lit., ‘at least, however,’ the natural particles in 
a qualifying, conceding clause. 

‘Tis true, even good training can teach somewhat of the 
good.’ 

324, This line has rather the appearance of a truism, but it 
perhaps means that to know the good (which training. 
may help one to do) is also of practical use in preserving 
from sin and baseness. 
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the smallest ring or locket is a ‘theft’ from the new 
owner | 
The word ddpuwr recalls a train of passionate memories, 
and she bursts out into the touchingly beautiful appeal— 
® oxnpar oixeoy, &o, 
‘O fashion of my house! O home, so happy long ago!” 
844. dpovnuaros, ‘ pride.’ 
346-7. Two kinds of ambition, rank and popularity. The 
thought is suited to the audience, not the characters. 
348, d\Aws, originally ‘otherwise;’ and so by euphemism, 
‘ uselessly,’ ‘vainly,’ ‘to no purpose,’ as it is used, 216. 
Then, as ‘ vain’ and ‘empty’ are nearly allied, it comes 
to mean ‘only,’ ‘ merely,’ ‘ simply.’ 
‘ mere thoughts of the mind, vain vaunts of the tongue.’ 
350. xar’ jap, ‘from day to day.’ 
pndev, not ovdév, because érq is indefinite. See 65. 


SCENE II. 


352. ef’ ofcmep.... ‘in pursuance of Talthybius’ message,’ 
otomep is, of course, the attracted relative (for ém rovrots a). 

353. pu) Ovyydvew, (bidding) ‘ that none should touch.’ 

354. éyravozer, This line is sometimes read (in defiance of 
metre) ovd€ yavouev, to make the tense the same as éapev. 
But it is not necessary. It is correct to say, ‘ We leave 
her alone, we did not touch her.’ In any case, if alter- 
ation had to be made, it is rather é@pey that should be 
read elapev. 

856. drocreA Gy, ‘to fetch thee away.’ 
Observe that the Greeks say rdxeiOev, ‘the things thence,’ 
where we should say ‘the things there. The origin of 
this usage is doubtless that they conceive the thing not aa 


357, 
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it is, where it is, but as affecting the speaker from where 
it is. 

rdxeiOev is &@ euphemism for the funeral preparations. 

et re ravd’ éorly xadéds, ‘if aught of this is well.’ Asingular 
touch of pity. 


361. duavrijy yap Aéyw A€youed ce. Sho addresses herself as though 


367. 


368. 


she were some one else. The bare and precise phrase is 
intended to betoken ‘a strange despairing depth of grief. 
mpocbeinel’ dy. Observe the middle: ‘ weshould but bring 
upon ourselves a new sorrow.’ 
The double & is not uncommon, (Most MSS. read the 
second one. ) 

xavev. Observe the nom. attraction after dare. Seo 27. 


370-1. ‘Am I too much reckoning his thoughts as ill- disposed, 


373. 
377. 


379. 


380. 
381. 


39 1 e 
396. 


897. 


when he is not so P’ 

es rauréy, ‘ to the same point’ as I. 
youvaray, ‘by thy knees,’ gen. prob. originally of aim, like 
mpos youvaror, ‘ towards thy knees,’ lit. 

pacrevo, ‘seek.’ [ya-, ‘ eager.’] 

aldva, ‘ thy life.’ 
Observe the difference between ripmpeiv (374), ‘ to avenge,’ 
and ripwpeicOa, ‘to take vengeance on:’ just the natural 
difference between the active and middle, that one should 
mean ‘to redress another’s wrongs,’ and the other ‘to 
redress your own.’ 

The sense is, ‘Jf I can avenge myself’.... 

avdynra, adverbial, ‘ay, unprofitably....’ For ye, see 29. 
Observe that ToAvpnorep is shifted from its natural place, 
in apposition to dpa, into the relative clause, where it is 
bound to be nominative. So, in Hipp. 101, rqv8’ 4.... 
epéornxey Kurpes. 

mixpérarov. mixpés, lit., ‘bitter,’ is used in its natural and 
common sense of ‘that which brings disaster,’ ‘ fatal :’ for it 
was for the sake of his gold that Polymestor murdered him. 


415. 
419. 
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. Oynoxe, historic present. ov, for rivos. 
. tAnpeoy, being derived from the stem rad-, ‘ to bear,’ de- 


scribes both misery (being forced to endure), and, as here, 
wickedness (that which one dares to do). Thus, in Soph. 
El. 439, Olytaemnestra is called rAnpoveordrn yurn. 


. parevovoa, another form of pacrevovca, 379. 
. woveyv, gon. of reference or respect, 195. 


é.¢., nothing is more miserable except misery itself. 


. dow, ‘right,’ 


arépyoys a» orépyw (like aivéw, ‘to praise’), originally 
meaning ‘to love,’ is used by a kind of euphemism for ‘ to 
endure,’ ‘to be content’ with something evil. 

rotumradw, rd euradiy, lit. ‘the backward,’ ¢#.¢. ‘the 
opposite.’ 

&évov, for the gen., cf. 18. 

SovAct, masc., on the principle that a speaker (whether 
male or female) if using the plural of himself or herself, 
always uses the masc. 

‘For it is through law that we believe in the gods, and 
live discerning right and wrong:’ a striking thought, that 
it is the moral conception of right and wrong which is the 
primal and universal fact on which religion is based, and 
out of which it grows. For although the idea is false 
historically, if heing rather superstition which gives birth 
to religion, and that to moral conceptions, yet it marks 
an advanced and elevated stage of thought to see that the 
essential point of religion is the moral division of right 
and wrong. 


422. dpiopevoe, perf. middle. It is not clearly enough stated in 


some grammars that this form of the perfect is just as 
regularly used for the middle voice as for the passive. 


423, dveAOdy, ‘coming,’ ¢.e., ‘referred to thee’ to put in force. 
425. The mention of sacrilege is a rhetorical amplification of the 


charge against Polymestor, which was murder oniy. 
E 


426. 
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toop, ‘just.’ 

év aloxyp@ O¢uevos, ‘deeming it a shame,’ lit., ‘ putting it 
(mentally) in the class of shameful.’ For the middle 
Gépevos, see 80; aldéaOnrs, 69. 

‘Standing away, like a painter, gaze at me.’ See note 
on 285. 

wot p wtreEdyas méda; ‘whither dost thou withdraw thy 
foot from me?’ The pe is governed by the idea of de- 
priving, for regularly in Greek verbs of depriving can take 
two accusatives; cf. 68. It is unusual, of course, to find 
trefayo with that notion; but it is a natural extension of 
the use. [Or it may be simply the idea of escaping, like 
éxm\evoas Tas roAepiov vais, Thuc. 8, 102. ] | 


433-440. General sense: ‘ Why do we learn all else fully, but 


438. 
439. 


Persuasion incompletely, though she is the most im- 
portant of all?’ 


. padnpara, * studies.’ 
. as xpn, ‘duly.’ 
. ‘But Persuasion, who alone is mistress of mankind,’ a 


truly Athenian sentiment. In the ecclesia, in the law 
courts, in the dialectics of the philosophic schools, in the 
Socratic dialogues of the streets, even in the general’s 
harangues to his troops on the battle-field, the Athenians 
felt that ‘Persuasion was mistress.’ Nothing is more 
remarkable in their life than the general diffusion of the 
power of speaking easily and readily; it was a product 
of that quick wit which lay at the root of much of their 
greatness, and it was doubtless much developed by the 
democracy. 

és TéAos pavOavery, ‘ perfectly to learn.’ 

peoOovs diddvres refers to the sophists, as they were called, 
who, in the last half of the fifth century, began to teach 
rhetoric for pay. 

Tn the rest of this line there is a difficulty. The MSS. 
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read ty 7 more meibew & ris Bovdotro, ‘in order that at 
length we may be able to persuade (others) of whatsoever 
wo please.’ 
If this is right, then @.. . BovActro requires explanation, 
as the strict mood of the indefinite clause (in primary time) 
would be subjunctive, d dy rts BovAnrat. There are, how- 
ever, examples of the optative being used even in primary 
time, where the language desires to convey the utter 
indefiniteness of a pure hypothesis, with no practical 
bearing. 
Thus: eli kpdricrov (qv, Saws Sivasré t1s.—O. T. 979, 
EN’ by dds ornoere rovde xp) KAverv.—Ant. 666. 

In order to avoid this difficulty, however, Paley and others 
read, following Elmsley: & jv woré reidew & ris BovdXotro. 
On this some comments occur. 
It is quite good Greek to use final particles with historic 
tenses of indicative, but only when one is regretting that 
something was not otherwise in the past, én order that 
some end might have been attained. Thus Plat. Symp., 
181, D.: xpqv vdpov elvat ph épav, tva pr) odd} orovdy 
dyndioxero, ‘love ought to have been illegal, that so much 
enthusiasm might not have been wasted.’ Other well- 
known examples occur: Eur. Hipp., 645, 930; 1079; 
Soph. O. T., 1389, 1892, &c. Now, if that is the con- 
struction Euripides used here, then there is an irregu- 
larity: for the principal verb is present instead of past. 
Still, as the general idea is, ‘Our custom ought to have 
been other than it is,’ % 4» would still be possible, and 
certainly BovAccro suits this better. % fy is also a little 
more sad and hopeless than &’ 7. 
So that, on the whole, both readings are possible; but 
perhaps &’ 7 is preferable. 

442. rogovrot, ‘all those’ I had, fifty according to one tradition. 

443. én’ aloxpois, ‘on disgraceful terms,’ lit. t.e., ‘disgraced.’ 
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460. 
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465. 
467. 
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rovoe, the scene represents the ruins of Troy smoking in 
the distant horizon. 

kat pnv, ‘and again,’ as often, of a new argument or idea. 
mpoBadrAew, ‘to put forward.’ 

The argument is: will you not help us for the sake of 
your beloved Cassandra ? 

xndeornyv (from xjdos), ‘connexion’ by marriage. The sen- 
tence requires a little care in construing: ‘It is thine 
own kin thou wilt befriend in this man, if thou dost 
befriend him.’ The xadés is understood a second time, 
but of course there is no need to express it. 

pobos, ‘my words.’ 

ei, *O if,’ equivalent to a wish, as in English, or any 
other language. The suppressed condition, ‘what joy it 
were,’ or something similar, is easily supplied. This 
illustrates the origin of the word ef6e, used with opt. to 
express @ Wish. 

Daedalus, the mythical inventor of sculpture and archi- 
tecture, is well known by the tale of having made wings 
for himself and Icarus; the latter, however, flying too 
near the sun, the waxen fastening melted, and he fell into 
the sea, called Icarian after him. 

éxotro, ‘cling to;’ see 58. 

emoxnnte, ‘urge.’ oxymtw properly has the meaning ‘ to 
press’ (either trans. or intrans.), whence oxpmrpoy, ‘a 
staff,’ our word ‘ sceptre.’ 

For aad, of. 163. 

‘For it is the part of a good man,’ €or understood. 

38.’ otxrov éxev, lit. ‘to have in a state of pity,’ t.e., ‘to 
feel pity for.’ 

rov Oixaiov, neuter. 

xdpw, really an ace., in apposition to the sentence, ‘ the 
favour of,’ and so it comes to be hardly more than a pre- 
position, ‘for the sakeof.’ It is used with possessives, 486 
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476 


478. 
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495. 


498. 


499. 


500. 
504. 
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éorw 7, ‘in some wise,’ lit. ‘ there is how;’ like ‘ est qui,’ 
‘est ubi,’ in Latin. | 

xwpis, ‘apart,’ te. ‘private.’ 

raxiv mpocaprécat, ‘swift to aid,’ the infinitive depending 
on the adjective; a regular Greek construction. 
8:aBAnOjoopar. saSddA*qoGas with dat. means ‘to quarrel 
with,’ ‘to be set at variance with.’ 

Cf. Thuc., 8, 81, ta r@ Trooadépver SiaBaddAowro, and 
again 83. 

One of the pithy remarks about human life, of which 
Euripides was fond, and which applied more to the 
Athens of his day (#AOos wddeos) and the eager political 
life of the democratic state, than to Agamemnon. 

xpijo bas tpdrots, ‘to behave,’ ‘to act.’ yvadun, ‘ will.’ 

whéov vepes, lit, ‘to pay more,’ t.e., ‘ to defer to.’ 
ouvdpdoys, for imper. see 8. 

ola reicerat, euphemism, to avoid mentioning her intended 
vengeance. Of. Ag., 1297, mpdgacay ws émpagev. 

py Soxay ... ‘not seeming (to do it) for my sake.’ 

Observe doved, a licence Euripides adopta elsewhere, 
apparently with this word only; cf. Scenes from Electra, 
257 [599], 358 [763]. 

kparos, ‘the mastery.’ 

Alyirrov réxva. The fifty daughters of Danius, married 
to the fifty sons of his brother Aigyptus, were instructed 
by their father to slay their husbands on the wedding 
night, Lynceus alone was spared by Hypermnestra. 
Ajpvov. The story ran, that when the Argonauts landed 
at Lemnos, they found it inhabited only by women, who 
had murdered all their husbands, and chosen Hypsipele 
their queen. 

ds for ovras. 

xpéos, acc. in apposition to the sentence; cf. 467. 

‘A matter that concerns thee no less than her.’ 


510. 
613. 


515. 


520. 


622. 


623. 
625. 


627. 
630. 


536. 
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mous dorl means, ‘it is possible to sail,’ ‘the wind is fair.’ 
‘We must wait, looking for a quiet voyage.’ The change 
to the plural épévras is not unnatural, especially after his 
mention of orparés. ovxos is perhaps not commonly 
applied to a voyage, but as an antithesis to ‘stormy’ 
it seems obvious enough. For these reasons Hermann’s 
emendation, sAoctv édparrd p’ fovyoy, though neat, seems 
unnecessary. Besides the run of the line makes govxov 
g\ovy go together. 

idia 6° éxdor, ‘ both to each privately.’ 

Observe the acc. inf. to explain réée. ‘This... namely 
that... 


SCENE IV. 


‘There is no confidence either in good fame, nor that one 
now prospering...’ The construction is changed, and 
for the nom. is substituted a sentence in the aco. inf. 
addy re kal mpdow, ‘to and fro,’ ‘this way and that.’ 
aira somewhat loosely refers to fair fame and prosperity. 
By saying that the gods ‘mingle them this way and 
that,’ he means to describe the capriciousness of fate. 
ayvecia, ‘from ignorance’ of what will befall us. 
npoxénrey, lit. ‘to knock forward,’ so ‘to make an 
advance’ (the deriv. from ‘pioneers’ is attractive, but 
requires confirmation). 

xax@y, ‘in our woes,’ the comprehensive genitive, like 
wou yys, Orayetv THs dd0v, &c. 

axes, ‘ stay ;’ ruyxavo is hist. pres., of course, 

és ravrov ovprirve, lit. ‘falls together to the same spot,’ 
i.e., ‘meets me.’ The English word ‘ coincide’ contains 
the same metaphor. 

tvyxavovea, absolutely, ‘ happening to be.’ Only poet. in 
this sense; cf. Soph. El., 313, dypoios rvyxdvet. 
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épbais xépas, * with upright eyes,’ a regular Greek phrase 
for honest straightforward glance, without flinching. 
O. T., 1385. 

‘Besides, partly castom is the cause, forbidding,’ &c. 

ris xpeiaco’ éuov, ‘ what need hast thou ?’ (supply éyes). 

vi xpjua, ‘on what matter,’ ¢.¢2, ‘why?’ one of those 
accusatives in a kind of apposition to the whole action of 
the verb; cf. 486, &o. Observe sépuza, ‘to send’ or ‘fetch;’ 
néprecOat, ‘to send for,’ or ‘ to get fetched.’ 

pot, ‘I pray,’ 89. 

épnula, ‘ solitude,’ 4.e., ‘you need not fear to leave me.’ 


tovxeivov pépos, lit. ‘as to his share,’ t.e., ‘as far as con- 


cerns him,’ acc. of respect (limiting extent). 

as, ‘to,’ usually only with persons. 

avrdy, the gold. 

tov mapévros, ‘what I have,’ t.e., ‘and not wish for more 
which does not belong to me.’ This is what he means 
Hecuba to understand; but there is probably a double 
entendre, for his words will also mean, ‘ may I enjoy what 
T have!” ¢.e., ill-gotten gold. 

The MSS. here read €orw girnécis. If this is the right 
reading, if must mean, ‘may it (my words) be welcome 
to you, as you are to me,’ again a double entendre. 
He understands it as a friendly wish; she says it in 
bitterness. 

But PAndets 18 very unnaturul in this sense, and it has 
been emended, not very satisfactorily, as in the text. The 
éors does not agree with xardpvyes In number; but as it 
comes first and is a long way off, that may be perhaps 
considered not unnatural. 

ratopuxes [épvx-, ‘dig’], ‘ hidden treasures.’ 

ef yap evoeBns avnp is an effective use of irony. 

The double entendres all through are good instances of 
this favourite artifice of Euripides. 
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jv od xarOdvys, a splendid example of this irony. 

She is plotting his destruction, and her mention of his pos- 
sible death wins her credit for her kind fore-thought! 
(Ultimately she does not kill him, but only blinds him.) 
7nde kal coparepoy, ‘it 18 Wiser 80.’ 

i xptivao’ éxeas, ‘or have you concealed it somewhere ?” 
mora, ‘safe,’ 4.6, as he explains it, ‘are there no men 
about who would suspect me ?’ 

adda, ‘the sheet,’ #.¢, the rope fastened to the lower 
corner of the sail. 

dy o¢ det. The ordinary construction would be either 4 oe 
dct (pagar), ‘what you should meet with,’ or dy cot dei, 
‘what you have need of.’ In the latter, however, acc. is 
sometimes found in poetry for dat., especially in Eurip. 
Cf. Hippol., 23, ob} modAod mévou pe 84, and, 490, od Adyor 
evoxnpdvey det oe. 

The double meaning of these two lines is a splendid 
example of irony. 

Here Hecuba, behind the tent door, blinds Polymestor, 
and then slays his children. 

ofre uy pvynre, ‘ there is no chance of your escaping.’ 

The principal verb being readily understood between odre 
and 7, ‘ there is no (fear), no (chance) of its happening.’ 
The plural is used, because the vengeance has been 
wrought by Hecuba and the other Trojan captives in the 
tent. 

‘The blow of a heavy hand.’ 

éneorécopev is deliberative, constructed with SovAopat, or 
GéXo, as is common. Of. OédAere Onpaodpeba, Scenes from 
Bacchae, 366 [719]. 

axyn, lit. the ‘ point’ of time, ¢.e., ‘ the occasion.’ 
mapapépy, ‘staggering.’ 

Oppxl. The dative after éxroday, ‘out of the way of.’ 

Tt is the common dative of the person affected. 


608. 
610. 
611. 


619. 
621. 


625. 
627. 


628. 


630. 


633. 


636. 


EURIPIDES. 


SCENE V. 


Kcho is called finely ‘ child of the mountain crag.’ 

jopey, shorter form of #depev, from oda. - 

I have adopted Porson’s rapecy’ dy for mapecyxer, which is 
possible and defensible, but far less likely. 

‘Destroyed; nay, not destroyed, but worse.’ 

dynxavoy, ‘incredible’ [lit. what is beyond human means, 
so ‘infinite,’ ‘irremediable,’ ‘inconceivable,’ &c.]. 

obros, ‘you there,’ used in addressing a person. 

rd BapBapoy, ‘ the savagery.’ 

A truly Athenian sentiment, worthy of the justice and 
moderation of a free nation, that private vengeance is a 
mark of the savage, and that the accused must be heard 
in her own defence. 

év pepe, ‘in turn.’ 

Ayo,’ dv, ‘I will speak:’ only the delicate Greek language 
often avoids the positive and peremptory forms of speech 
by these conditional turns. 

‘Suspicious of the capture of Troy,’ ¢.e., expecting it would 
be captured. 

édetoa . . « . pt) GOpolog .... Kal dpecav. 

Nothing is commoner in Greek than, in relating people’s . 
motives, to break the regular historic sequence, and put 
the subjunctive after a past verb. This is done for the 
purpose of making the action vivid: we think in the same 
tenses (so to speak) as the actors did. - 

This idiom once established, it is turned to good account 
when éwo motives have to be given, a nearer and a more 
remote; the nearer is put in the primary mood, the remote 
in the historic, So it is here. 

Oompare Thuc., 3, 22. 
mapavicxoy Ppuctrous... Oras icahy rd onpeia yg ee » Kal 2) 
Bon Ooiey. 
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It is not that one is probable, and the other improbable, 
but simply that one is subsequent to the other. 

aipewy, ‘to start’ an expedition (nautical word properly). 
év orep viv éxduvoper, ‘ wherein but now we were suffering.’ 
In prose this would be generally vi» 3). 

as ppdcovea, ‘as tho’ about to tell.’ 

The more usual construction of péaos is év péon Krivp, 284. 
Observe ¢£ dptorepas, where we say, ‘ on the left.’ Of. 356. 
I have taken Hermann’s neat emendation @dxous fxovcat, 
and jvour, for ’Odxovy, Zyovcat, and jvoup 6’. 

‘Thoy praised the Thracian shuttle’ is intelligible, when — 
they were admiring (with false flattery) Polymestor’s 
dress. But ‘holding the Thracian shuttle,’ meaning ‘ the 
Thracian robe,’ is very harsh. 

tn’ atyés, ‘against the light,’ holding it up to see it 
better. 

xdpaf (‘a pole’), ‘ the spear-shaft.’ 

lit. ‘made me bare of my twofold equipment,’ ¢.e., under 
pretence of admiring his spear and outer garment, they 
took them away from him. So, according to the real 
sense, the nom. to ¢6nxay is not dAa but all of them. 
réxas, generally of animals, ‘a mother.’ 

éxrayhéonas, ‘to admire,’ said to be from mayA- = mAay-, 
‘ strike.’ 

€radAop, ‘ dandled.’ 

8:a8oxais aueiBovocas yxepoiv, ‘passing them from hand to 
hand,’ lit. ‘ with succession of hands.’ 

The 8a expresses trans- mission, down a line of succession. 
Observe the defective csesura here. 

éx-, ‘after,’ like rupAds éx Se8opxéros. O. T. 454. 

was S8oxeis, ‘how think you,’ used by Eurip. where he 
wishes to describe something sudden or surprising. Hipp. 
446, I. A. 1590. 

sobey, indef., ‘ from somewhere,’ 
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xevreéw, ‘ Stab.’ 

Sixny, ‘like,’ said to be the old meaning of 8ixn, ‘the 
custom, the way,’ so, in acc., ‘after the way of,’ and 
hence used adverbially. Perhaps it is another case of 
apposition to the act. Of. 467. 

kaa, ‘legs.’ (Of. colon, prop. a ‘limb’ of a sentence.) 
el—éEanorainv. The optative expresses here a general sup- 
position ; ‘if ever I did’=‘ whenever... .’ 


Of. ef res avreizrot, evOds rebvnxes. Thuc. 8, 66. 

‘If ever any one (= whoever) said no, he was at once put 
to death.’ 

xéuns, ‘by the hair.’ Of. 250. 

wAnOe, dat. of cause. 

néprm (root map-, ‘go through’), ‘a pin’ of brooch or 
buckle. 


The verb is éxmn8joas. This separation of the preposition 
is called tmesis, 


onevdov xapt, ‘promoting thy good,’ ‘doing thee zealous 
service.’ 

cuvrepor, ‘ Cutting short,’ é.e., summing up. 

ouvruxoy, ‘meeting, dealing’ with them. 

ael, ‘from time to time,’ t.e., ‘ whoever deals with them.’ 
eSpace, 4.€., 6 avOpwros. 

oabpés, * rotten,’ ‘ unsound.’ 

radix’, ‘injustice,’ the subject of dvvacdat. 

dxptBdéo, lit. ‘to make accurate,’ so, ‘to study,’ ‘to learn 
fully.’ 

am@Aovro, Where we should say ‘perish:’ the habitual 
aorist. Of. 320. 

This is one of the passages where Euripides attacks the 
codtorait, who taught rhetoric and dialectics. At first 
Euripides’ own delight in the philosophic questions and 
the new spirit of inquiry caused him to be classed (not 
unfairly) with the sophists; and it was only gradually 
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that a strong opposition grew up to the deleterious ten- 
dencies of the new teaching, so that the name coduoris at 
last became unpopular. It is probable that he, in the 
later years of his life, tried to distinguish himself from 
the mischievous developments of sophistical teaching. 
At any rate, the Bacchae, his last play, is an attack on 
the excesses and dangers of the questioning spirit. 

TO pey ody, ‘my duty to thee.’ 

dpormios, ‘in the matter of prelude.’ Dat. perhaps of 
manner. : 

«ndevcov, With intent to wed.’ 

xépodn Ta od, nom. ‘ thy lust of gain.’ 

‘Hector’s spear still flourished.’ A strong but natural 
metaphor. 

ri 3’. Tho sé introduces apodosis of the sentence, t.e., the 
principal clause. This is common in Greek. 

The argument is:—‘ Much more zeal would have been 
shown if you had done this while Troy was yet standing,’ 
éonpyy dotv, ‘the citadel gave signal with its smoke.’ 


¢.¢. of its capture. moXepiwy vo, ‘fired by the enemies’ 
hands.’ 


éxav xaprepeis, ‘patiently keepest it,’ a touch of irony, as if 
it cost him an effort. 

rpéepov = ei erpedes. 

déyaboi = of ayaboi. 

ra xpnota 8 ad& exact’ exer Hdrovs. 

The thought is a little obscure, and has been misunder- 
stood. It isas follows :— 

‘If you had been faithful and brought him up, he would 
have been (718) your friend, whether in adversity or 
prosperity: for in adversity a good man is the truest 
friend, and ‘‘all prosperity has friends of itself,’’ finds its 
own friends. Now you have both lost him for your friend 
(724) and lost the gold for which you slew him,’ 
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aurdy, ipsum. 

deondras & od Aor8opa, t.e., 1 won't suppose anything so 
base of one in your high station. 

"Axaay, 80. yapiy. 

apéadopa, ‘ befitting,’ t.e., “your defence is specious [but 
really barbarous ’]. 

raya, ‘perhaps’ (lit. ‘quickly,’ ¢.e., it may ‘easily’ be 
80). 

padéxeiv, pt) ddixeiv. cvyo, delib. 

ra pi) pidra, t.e., the punishment you have got. 

The play ends with another effective touch of tragic 
irony: for he wishes he may find all well at home, where 
Clytaemnestra is waiting to murder him, and her adul- 
terous lover, Aegisthus, occupies his home and throne. 
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GRAMMATICAL INDEX. 


Moons AND TENSES. 
Imperative subordinate, 8. 
Indic. pres. historic, 49, 398, 406, 527, 
»»  aor., immediate, 210. 
» 9 habitual, 320, 688. 
»  perf., pass., and midd., 422. 
Infin., of petition, 268. 
99 after adj., 474. 
»» with aco. after rdéde, 515 


» »  asnom., 520. 
Subj., deliberative, 192, 215, 741. 
99 ” indirect, 307. 
9 » » after BovrAoua, 593. 


», final, after historic tense, 636. 
Opt., pure, 748, 749. 
»» conditional with ef, a wish, 452. 
9 99 as future, 630. 
» final, with subj., 636. 
»» with ¢e?, indefinite, 663. 
Particip., after perception verbs, 27, 53, 169. 
6 as condition, 718. 
Sequence, 130. 


PARTICLES AND OONJUNOTIONS. 
G\Ad, of earnest entreaty, 163, 459. 
ye, of dialogue, 29, 33, 391, 540, 597. 
ye pevrot, qualifying, 322, 
8é, of apodoais, 705. 
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ei for et6e, 452. 
»» Indefinite, 663. 
ft after dkadépa, 321. 
kat pny, ‘and yet,’ 97. 
»» new point, 445. 
vn, with aor. subj., 8, 60, 210, 483, 537, 
+ and od, 65, 350. 
ob pn, With subj., 590. 
éore, of contemplated consequence, 32. 


CasEs AND PREPOSITIONS. 


Nom. attraction, 27, 368. 
Acc., double, after verb of doing, 36, 37 
. 1» depriving, 68, 433. 
»» cognate, 54. 
» absolute, 233. 
1» reference, 134, 304, 553, 
»» apposition to sentence, 467, 486, 504, 660. 
Dat., after perf. pass., 19. 
»» ethic, 89, 262, 327, 548. 
»» persons affected, after éxmoday, 606. 
»» Cause, 665. 
»» manner, 689, 
Gen., objective, after adj., 18, 22, 415. 
» aim, 57. 
We » after sense verbs, 275, 
» 9 9», entreaty, 377. 
», attachment, 58, 209, 455. 
»» separation, 172. 
» respect, 195, 250, 408, 
e comprehensive, 625. 
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dia, c. gon., ‘in state of,’ 463. 

»» (in comp.) transmission, 657, 
éx, poet. for ‘ by,’ 179. 

», ‘on,’ 649. 

», ‘after,’ 658. 

éri, c. acc., ** for,' 

»» CG dat., 352. 


MIscELLANEOUS. * 
aids, 69, 242, 427. 
ay, double, 367. 
Art, 285, 428. 
Ceosura, 657. 
Comparative, double, 1, 52. 
Consecutive and final, 31. 
Euphemism, 144, 242, 414, +44. 
popey for 7deper, 610. 
Indirect question, 130. 
Irony, 568, 570, 583, 74¥. 
petwors, 321. 
Middle, 80, 88, 381, 427. 
Oxymoron, 334. 
Pregnant construction, 4, 44, 191. 
Proleptic adj., 226. 
Relative attracted, 352. 
Repetition, passionate, 170. 
Supplication, 123. 
Tmesis, 670. 
POdvos, 71. 
Zeugma, 182, 
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thod for Beginners. THe Simp_e 
SENTENCE. By F. Ritcuigand E. 
H. Moore. 3s. 6d. 


Stories in Attic Greek. 
By F. D. Morice. 3s. 6d. 


A First Greek Writer. 


By A. SIDGWICK. 3s. 6d. 
An Introduction to Greek 


Prose Composition. By A. Sinc- 
WICK. 5S. 


An Introduction to Greek 


Verse Composition. By A. Sipc- 
WICK and F, D. Morice. 53. 


Homer's Iliad. By A. Sivc- 


wick. Books I. and II., 2s. 6¢4.— 
Bok 1s. 64.—Book XXIL, 
1s. 


The Anabasis of Xeno- 


kon. By R. W. Tayior. Books 

- and II., 3s. 6¢. Separately, Book 
I., 2s. 62.3 Book II., 2s.—Books III, 
and IV., 3s. 62. 


A enophon's 


By R. W. Taytor. 





























Agesilaus. 


2s. 6a. 


Stories from Ovid in 
a Sieg Verse. By R. W. Tavior. 
35. 62. 








Stories from Ovid i 
Hexameter Verse. By R. W. Tay- 
LOR. 25. 6d. 





Waterloo Place, Pall Mall, London. 


3 





OE SSS | 


RIVINGTON’S EDUCATIONAL LIST 








a a na = tr aA A a A A NR Nr A a 


Catena Classicorum. 


ARISTOPHANIS COMCEDIE. 
THE ACHARNIANS AND THE 
KNIGHTS. 4s5.—T Wasps, 35. 6d. 
—TuHeE Creve: 6d. 

DEMOSTHENIS ~ " ORATIONES 
PUBLIC. THE OLYNTHIACS. 
2s. 6@.—THE PHILIPPICS. 35. r, 
in one volume, 4s. 6¢2. Dz Fausa 
LEGATIONE. 63. 

DEMOSTHENIS ORATIONES 
PRIVATAS. DE CoRONA. 5s. 

HERODOTI aoa Book I., 
6s.—Book II., 

HOMER ILiAS. Books I.—XII. 


HORATI OPERA. Tue Obes, 
CARMEN SECULARE, and EPopeEs. 
7s. 6@.—TuHE Oprs. Books I.—IV. 
separately, rs. 6. each. 

ISOCRATIS ORATIONES. Ap 
DEMONICUMET PANEGYRICUS. 45. 64+ 
UVENALIS SATIRE. 5s. 
ERSII SATIRE. 3s. 6d. 

SOPHOCLIS TRAGCEDLE, Tue 
ELECTRA. 38.6d.—THE AJAX. 35. 6d. 

TACITI HISTORIA. Books I. and 
II., 6s.—Books III., IV., and V., 6s. 

TERENTI COMCEDLE. _AnpriA 
and Eunucuus. 4s. 6d. Or sepa- 
oe ANDRIA, 35. 6@.-—-EUNUCHUS, 


THUCYDIDIS HISTORIA. Books 
ae » 6s,—Books III. and IV., 








Scenes from Greek Plays. 
By A. SipGwick. 1s. 6d. each. 

ARISTOPHANES. Tue Cvovps. 
THE Frocs. THE KNIGHTs. PLutus. 

EURIPIDES. IPHIGENIA 1N TAURIS. 
THE Cycrops. Ion ELECTRA. 
ALCEsTIS, PBACCHat. HECUBA. 








Cicero de Amicitid. By A. 


SIDGWICK. @s. 








Exercises in Latin Ele- 


giac Verse. By C. G. Grrr. 35. 64, 








E:cloge Ovidiane. ByT. XK. 


ARNOLD. 25. 6d. 
of Eng- 











A First History 


land. By Louise te 25. 6a. 
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Latin Texts. 

AENEID OF VERGIL. Books I, 
IT., IIT., IV., V., VII., VIII, Ix. 
2d. each. Books VL, x, XI., xu; 


3a. each. 

GEORGICS OF VERGIL. Books 
I.—IV. 2a. each. 

BUCOLICS OF VERGIL. aa 


The above in one volume. 

CASAR DE BELLO GALLICO. 
Books I., V., VII, VIII., 3¢@. each. 
Books IL, lil, IV., VI., 2d. each. 


The above in one volume, 1s, 6d. 


PL 


Select Plays of Shakspere. 


RuGsy EDITION. 


AS YOU LIKE IT. 2s. 

MACBETH. 2s. 

HAMLET. 2s. 62. 

KING LEAR. 2s. 6d. 

ROMEO AND JULIET. 2s. 

KING HENRY THE FIFTH. 2s. 

A MIDSUMMER NIGH?1’S 
DREAM. 2s. 

KING JOHN. as. 

CORIOLANUS. as. 6d. 

THE TEMPEST. as. 


A History of England. 
By J. F. Bricut. 
Pe I. aes ease: MONARCHY $ 








Period od 11. —Peksovan ” MONARCHY: $ 
A.D. 1485—1688. 55. 

Period tii. —CONSTITUTIONAL Mone 
ARCHY: A.D, 1689—1837. 75. 


~*~, 


Efistorical Biographies. 


SIMON DE MONTFORT. as. 6d. 
THE BLACK PRINCE. as. 6d. 
SIR WALTER RALEGH. 3s. 
OLIVER CROMWELL. 3s. 62. 
DUKE. OF MARLBOROUGH. 


35. 6a, 
DUKE OF WELLINGTON. 35. 6d. 


A Handbook in Outline 


of English History to 1882. By 
ARTHUR H. D. ACLAND and CyriL 
RANSOME. 6s. 

A SKELETON OUTLINE of the above. 
1s. 6a. 
















